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ACS2001 ZZtic|Rfel 3 3 0 MES 1,2 2
ACS2007 sEEWHE1 3 3 0 7|1= 1,2 1
ACS2008 Ee=rl = 3 3 0 7|1% 1,2 2
ACS2009 ARRIEE 3 3 0 7|1% 1,2 1
ACS2010 Hord 47| 3 0 3 MES 1,2 1
ACS2011 Mol aedr)2 3 0 3 MES 1,2 2
ACS2012 x|dnjgAlns 3 1 2 MES 1,2 2
ACS2013 AIERIZALIHE 2 1 2 7|1= 1,2 1
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ACS2001 37t Afol Space and Design
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The class offers various perspectives on space and form to cultivate the students creativity and the
application of their ideas.

ACS2007 ?.I' QPH 21 Introduction to Korean Traditional MUS/(.]‘
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It teaches musical characteristics according to the history and genre of Korean
music. It comprehensively educates from ancient traditional music to music newly
created with Korean music in modern times




ACS2008 3hz20t7|=2 Introduction to Korean Traditional Musg
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It teaches musical characteristics according to the history and genre of Korean
music. It comprehensively educates from ancient traditional music to music newly
created with Korean music in modern times.
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ACS2009 AfRIZH! Creative Photography
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Develop theories and basic practices to acquire digital photography skills. Based on the principles of
photography (optics), the structure and characteristics of digital cameras, pixel definitions, and
properties of each type are explored. In addition, it explores the functions and characteristics of the
digital photography process, practices how to use it accordingly, and explores the palatability and
materiality of digital images. It is familiar with the functions and usage of digital photography
equipment, and learns how to select and check equipment for each purpose. Recognize the difference
between camera (lens) and human sight, and based on this, acquire technical application and
application ability for each photo subject and object to cultivate visual sensitivity and expressiveness.

ACS2010 HokFAA7]1 Convergence Camera Acting]!
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This course is focused on the performance for camara-acting. Studends will be
trained for adaptability through the basic understanding of camera terminology and
various pratices in circumstances like virtual reality.

ACS2011 ZHoFAA7|2 Convergence Camera Acting2
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Continous of convergence camera actingl. Through the traings of various
situations for camera, students will enhance the ability to create attractive
character optimized for the camera.




ACS2012 AQuAHRE Community Media Education Partnership
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Programs are offered at public schools, community centers and social service
agencies, covering local area. Orientation and preparation of School of Arts
students who have responsibility to assist in teaching Community Art Education
Partnership program: discussion of problems common to teaching experience
Open to Film major and School of arts. Junior &Senior. (Offered spring semester.)
3 credits

= Al Research & Development for Creative
ACS2013 ATYRIZApHZ g Project
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This will be a development class for students who wish to create a creative project.
In this course, students will learn how to research, analysis and write treatment or
proposals for Film(fiction or non fiction) and Arts projects.
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IDP2002 E=2Y1 Drawing I
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Drawing is approached as a process by which the student examines and investigates the visual world.
Students observe the form and structure of various subjects while they improve their skills,
strengthen their vision, and begin to define their drawing vocabulary in technic of western and
oriental drawings. Focus is on the challenges and rewards of developing perceptual skills.




IDP2003 E=2Y2 Drawing I
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Drawing is approached as a process by which the student examines and investigates the visual world.
Students observe the form and structure of various subjects while they improve their skills,
strengthen their vision, and begin to define their drawing vocabulary in technic of western and
oriental drawings. Focus is on the challenges and rewards of developing perceptual skills.

IDP2004 O|=oljLst Art Anatomy

AL F714Q1 NS wEskaL Al FEE QAvE nEgte R B vl 38 sHe 55

3k ’

Observe the organic structure of the human body, study the beauty of the human body expressed in
art works, and acquire aesthetic expression abilities.

IDP2006 SuO|=s70E Introduction to Buddhist Art

QIF7FE71 AL Azhe] fito|zk S| ge] AL W wavles 27, 33 35, w5

oFZ pro] 1 Aol g, AUE o] EH R =ofslal 1 ol thee SRS ool f""?ﬁﬁ}.

Classify Buddhist arts, which are evaluated as the most valuable human heritages and the acme of
religious arts, into sculpture, painting, architecture and craft, discuss their forms, contents and beauty
theoretically, and study them using pictures.

IDP2007 Su3|3E Theory of Buddhist Painting

=43 A T Buglste] =] wioh Uig, vl A} AL Sl tisiA AAH e St <l
T, FEOMAOL A o WRARES =) Eetol=E Foko] Ao, ARG E A

Study systematically the beauty, contents and styles of icons in Buddhist paintings, which are as
important as Buddhist statues, and understand representative works theoretically and through field
trips.

IDP2009 A=A} History of Western Art

AR Gefol ol2717b 9 #e] i Est Ao Fag ol el MegEe |
st BAE s

A survey of Western visual arts from the earliest extant examples to the Renaissance. The focus is
on ancient Greece and Rome to Medieval Europe, and on the Renaissance, onward to the present day.
Major styles and periods: baroque, romanticism, realism, modernism. The arts are presented in
cultural and historical context.




IDP2012 Mg Printing I
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Introduction to the graphic and expressive qualities of woodcut, linoleum, screenprinting and etching
and collograph processes printed in monochrome and color. Emphasis is placed on the understanding
of the qualities of these methods and the development of personal ideas.

IDP2013 Mgf2 Printing I

1317] Sq19] WA we] weh 3 Fo) AulCew BwAw 239 ZAE), Wisle] £9S
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A continuation of the survey of Print Making 1.

IDP2014 statO|=Af History of Korean Art

= 5
A, 2N e A 95 049 v Rl 33k 27, Bol, A% Y sk WS Lok
olal ZAIv] Az AbYsh B84 3k AERS Fad del.

AT vl 5, FAZIA, AG7IA, BE7|ATE vIEste] AR, A=A, S UdrlEhA, a1
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Understand the development and transition of Korean arts including paintings, sculptures, crafts and
architecture through prehistoric ages (Old Stone Age, New Stone Age, Bronze Age), historic ages,
the Period of the Three Kingdoms, the Unified Shilla Dynasty, the Koryo Dynasty and the Chosun
Dynasty, and search for the ancestors' ideas, philosophies and traditions.

IDP2016 dlOjoj=& Theory of Modern Art

Adrl=] olelE flste] MiEALe] 712N ES Saetal Adivlee] Bl ol B FaES A dth

A survey of Western visual arts from the modernism onward to the present day. Major styles and
periods: modernism, fauvism, cubism. expressionism, dadaism, surrealism, informel, minimalism and
pop etc. The arts are presented in cultural and historical context.
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BUA2001 7|28u0|&1 Fundamental Budadhist Art I

=anEA7]9] 7)1 7)o Al (et A Trek 54 9 AR el 23] TE, 9
Bl, A4, 75 5o Ve VIR oR Aedh

Learn the contents of Buddhist paintings, the kinds, characteristics and usages of materials, and the
composition, form, color and pattern of icons in the first half of the basic stage of Buddhist art
practice.




BUA2002 7|28u0|s2 Fundamental Buddhist Art I
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Learn and practice further the contents of Buddhist paintings, the kinds, characteristics and usages
of materials, and the composition, form, color and pattern of icons in the second half of the basic
stage of Buddhist art practice.

BUA2017 HSA=7|H Traditional material and technique

s AAtel] Fagh Az 7ol tid A4} L8 F5A

Study how to use traditional materials and practice drawing techniques for buddhist art.

BUA2018 Su3|oMAE&1 Buddhist Painting 1

wan o] Zebl Al ZEHENI TATE, 8, A, A, B 5o 7S AAAC o
.

Research and practice systematically the contents of Buddhist paintings, the kinds, characteristics and
usages of mataerials, and the composition, form, color and pattern of icons in the first half of the
basic stage of buddhist art practice.

BUA2019 Su3|sfAl52 Buddhist Painting 2

] 2ReA Ai7]e] ASWE(ESh I =4, ), A, A, £F S0 7S dAveta A
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Research and practice systematically the contents of Buddhist paintings, the kinds, characteristics and
usages of mataerials, and the composition, form, color and pattern of icons in the second half of the
basic stage of buddhist art practice.

BUA2020 HHIEIAES Introduction to Danchung
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Learn and practice about Danchung which is painted in/outside of temples for decorating and
preservation

BUA2022 S13|3=UY0|EMAIST Practice of Buddhist Art Patterns1

P
Bs|sjo) AH8E B0 ofn), 7Y, B4 5L sfotala olol] e A%S Fa ok D AR S A
7k,

Understanding the meaning, technique, style of patterns used in Buddhist art, and improving design
skills through practice.




BUA2023 SUW9|SIEUY0|ENAIS Practice of Buddhist Art Patterns2
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This lecture is and advanced course of Practice of Buddhist Art Patternsl.

BUA2024 SuTAUE=ZQ Budabhist art Iconology and Drawing
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Understanding the meaning, content and characteristics of Buddhist art imanges for the creation of
Buddhist art, and improving expression Buddhist painting through practice.

BUA2025 SuT4AutE=zZQ2 Buddbhist art Iconology and Drawing2
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Improve Buddhist art drawing skills by understanding the types and techniques used in Buddhist
paintings.

—iO= Practice of Cultural Property of
BUA2026 THYZSLQAMME Danchung
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Advanced course of Introduction to Danchung. Develop theoretical and practical skills necessary for
the preservation and repair of Danchung, an important wooden cultural property.

BUA4039 Suo|sH(FHAELALOI) Buddhist Art1(Capstone Design)
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Practice systematically the contents of Buddhist paintings, and the composition, form, color and
stroke of icons in the first half of the intermediate stage of Buddhist art practice, and learn techniques
for contemporary Buddhist paintings and Zen paintings for appreciation.




BUA4040 S1W3|33(FHAEL RO Buddhist Art3(Capstone Design)
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Study and practice systematically the contents of Buddhist paintings, and the composition, form,
stroke, color and pattern of icons in the first half of the advanced stage of Buddhist art practice, and
lay the base for creating the graduation work.

BUA4041 SuW3|32(HAEL RO Buddhist Art2(Capstone Design)
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Practice systematically the contents of Buddhist paintings, and the composition, form, color and
stroke of icons in the second half of the intermediate stage of Buddhist art practice, and learn
techniques for contemporary Buddhist paintings and Zen paintings for appreciation.

BUA4042 S13|St4(FHAELDZIOI) Buddhist Art4(Capstone Design)
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Establish basic attitudes as a Buddhist painter through enhancing the completeness of the contents,
composition, form, color, pattern and stroke of icons in the graduation work (Buddhist painting) in the
last stage of Buddhist art practice.

BUA4046 SuH=E Theory of Buddhist Architecture
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Study systematically the origins, development and architecture styles of Buddhist temples and
pagodas through theories and slides.

BUA4047 0|zt Creation of Buddhist Art
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By producing creations that go beyond the form and frame of traditional Buddhist art, Students
develop the ability to create Buddhist art suitable for this era.

BUA4049 SiTAtsH Theory of Buddhist art’s icon
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By studying the Buddhist content of various elements in Buddhist art, one can learn how to describe
and interpret the contents of a drawing.




BUA4058 =AU EEE NG Cultural Property Preservation Theories
(FLEE=HAY) and Practice (Capstone Design)
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This Course is to acquire basic knowledge about cultural property preservation through theoretical
lectures, field experiences and practices in preservation.

F = E,.JAI | A(FH tensive Practice on Conservation
BUA4059 IQ'EI-'-'-;'E' u S & Restoration of Cutural Heritage
—I—E‘I I'?—) (Capstone Design)
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It aims to understand the actual treatment process at the site of conservation of cultural heritage,
and to cultivate the ability at the site through in depth restoration practice.

== Utilization and Practice of Buddhist Art
BUA4060 Su0|=ZEI=r2utAlE Content 1
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This lecture teaches how to procuce Buddhist art-related products or contents using digital
equipment and programs.

BUA4061 % ﬂ”l P E |%.|_| 3 S19 -T'-l'*EI ﬁz Utilization and Practice of Bcgg;gtﬁ/;
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This lecture teaches how to produce Buddhist art-related products of contents using digital
equipment and programs.

KOP2021 £S3H Ink Wash Painting1
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This class aims to encourage the practice of the formativeness of oriental tradition through the
expressions of ink wash paintings.




Ink Wash Painting2

KOP2022 #$=39}2
B ole 5389 AslaAelc)
Advanced course of Ink Wash Paintingl

KOP2023 dOjst=s}o|7| &1 The Basics of Modern Korean Paintings]
Sarste] Aujdel m@AdAo vigk BAS Fa A wlef Asehe R WNAS At
This class experiments with the contemporary method of expression by researching modern Korean

expressions.

KOP2024 d9ArCfgt=23}o|7| =2 The Basics of Modern Korean Paintings2
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This class experiments with the contemporary method of expression by researching modern Korean

expressions.

Material Technique of Korean Paintings1
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KOP2025 StE3f2j=z7|t1
shrste] AEA ARVHS B st MgA] xdVHS ATt
This class focuses on traditional material techniques and unique express techniques in Korean

r

paintings.

KOP2026 St3f2jz7|8H2 Material Technique of Korean Paintings2
Shrste] AEA ARVHS B et MgAQ] xdVHS ATt
This class focuses on traditional material techniques and unique express techniques in Korean

paintings.

the expression of figure painting2

o

KOP2028 CQlI=3o|H31
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Practical courses related to the representation and expression of Asian characters connecting

tradition and modernity will be conducted.

the expression of figure painting2
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As the next step in the expression 1 process of figure painting, a unique practical process of figure
painting involving the area of personal emotional expression is carried out.




KOP4001 S0|&A} East Asian Art History
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Understand Chinese paintings, which are the central axis of Oriental paintings, and examine their
influence on Korean and Japanese paintings.

KOP4015 FAMESHA1 Image Expression 1
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Py
Develop profound expression abilities by expanding the spirits and techniques of Oriental paintings
in expressing aesthetic images from nature and human society in visual languages.

KOP4016 EAHAH2 Image Expression 2
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As an advanced course of Image Behaviour 1, expand the understanding of things and abilities to
express them through harmony between objective things and subjective feelings.

KOP4019 £SzjjAisH Painting in Ink and Color 1
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Induce the learners to express in their own visual languages based on theories and practical skills
obtained from basic courses.

KOP4020 £SzjjAri}2 Painting in Ink and Color 2
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Advanced course of Ink and Color Picturel

KOP4033 S0jg|sH(FHAECZ}QI) Contemporary Art1(Capstone Design)
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Develop profound expression abilities by expanding the spirits and techniques of Oriental paintings
in expressing aesthetic images from nature and human society in visual languages.

KOP4034 #&Oi3|3r2(ZH A EC]R}Rl) Contemporary Art2(Capstone Design)
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Advanced course of Contemporary Art 1




KOP4045 St ZIAI7 |1 The Field practice of Korean Painting
(sgll A EE‘I ;(l-?_l) 1(Capstone Design)
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This class is a process of creating and producing various forms of artistic design that accompany the
artist's work process. This plays a role in practical communication at the art exhibition site.

KOPA4046 S35 Z2FALI7|2 The Field practice of Korean Painting
(HAELC|ZLOI) 2(Capstone Design)
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Advanced course of The Field practice of Korean Painting 2(Capstone Design)

KOP4047 3orotxALAHA Formative Exprience of Korean Paintings
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This class is a research process that focuses on the methods of individual expression of
contemporary Korean paintings.
This class aims to encourage the expression practice of the esthetic sense.

KOP4048 3dratgfzb2i4l7| Creation Pratice of Korean Painting
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Practice individual and creative expression abilities, going beyond existing techniques and skills

KOP4049 2RI7IEEZL|AMS Making of Artist’s Portfolio
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The student experiences the process of archiving work.

KOP4050 % EH?." % 9—" 'To"?_l' g5 The Expression of Modern Korean

rok

Paintings
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The students interact with contemporary space and create modern Korean paintings that communicate
with nature and their ego.

KOP4051 3st=2o|0|=R7t& Korean Artist Theory
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This class focuses on the research of traditional and modern Korean artists. The students gain insight
into historical records of Korean artists.
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Plastic Arts 1
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A studio course presents issues that cross over the unique domains of the painter. Students work
on projects designed to increase their expression skills and strategies embodied in artworks as
lines, forms, and tons etc.

PAI2014 Z3A7|2 Plastic Arts 2
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A studio course presents issues that cross over the unique domains of the painter. Students work
on projects designed to increase their expression skills and strategies embodied in artworks as
lines, forms, and tons etc.

PAI2023 ERAAHIL] Studies on Drawing 1
ER9)S Tote] AR ) R SES 7|20 T A% 2EVHE S8 F5dh okge FWAY
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Through drones, development skills and expression capabilities through drones, development ability
to develop and apply the small tomb.In addition, it is interested by three—dimensional expression, but
also interested by three—dimensional expression.

PAI2024 E=2YAHLA2 Studies on Drawing 2
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Through drawing, the ability to observe and express objects is developed, and the drawing techniques
of the East and the West are applied and acquired. In addition, they are interested in
three—dimensional expressions as well as flat expressions.

PAI2025 7|Z3|aH Fundamental Painting 1
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Studio work introduces the student to the domain of painting through the basic elements of form,
color, technique, and also the fundamental conceptual of painting.

PAI2026 7|Z3|aH Fundamental Painting 2
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A continuation of Fundamental Paintingl. Students are exposed to the origins and purposes of
painting and the range of possibilities offered by both traditional and contemporary approaches.

oj £t | 41




PAI2027 32laH Painting Practice 1
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A studio course presents issues that cross over the unique domains of the painter. Students work
on projects designed to increase their expression skills and strategies embodied in artworks as
lines, forms, and tons etc.

PAI2028 32|3f2 Painting Practice 2
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A continuation of Fundamental Painting Practicel. Students work on projects designed to increase
their expression skills and strategies embodied in artworks as lines, forms, and tons etc. Concepts
such as idealism, naturalism, and expressionism are explored their implication for form-making
methods and principles.

PAT4010 AR Studies on Image
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A studio course of instruction and demonstration in the variety of recent technical approaches to the
handling of paint media. Media options could include oil, acrylic, artistic objets, video films and
computer generating images. This course has its focus both on physical processes and concept as
image development.

PAI4011 <HiMHAHZ Studies on Image

Ao} & Bl ATl Gl S F4T AF| WA HEZ, ARES FHOE g S 8
Gt 714 Wy e 298 Aele Faw,

An introduction to the fundamental principles of three—-dimensional and time-based work. Concepts
of space, movement, mass, volume, the qualities and properties of materials as well as kinetic works
are explored using traditional and digital processes.

PAT4013 QX2 Modern Mixed Media Workshop2
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A continuation of Modern mixed media workshopl.

A studio course of instruction and demonstration in the variety of recent technical approaches to the
handling of paint media. Media options could include oil, acrylic, artistic objets, video films and
computer generating images. This course has its focus both on physical processes and concept as
image development.




PAI4015 O|QO{H1 Media Study 1
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An introduction to the construction of three-dimensional objects emphasizing serial and sequential
concepts combines with the use of video for motion capture and other means of exploring
fundamental time—based works.

PAI4037 Mz|0|=HL1 Installation Art Study 1
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The ability to recognize the overall flow of modern art is recognized by recognition of modern art
and use various expressing various expressions.

PAI4038 Mdz|0|=H12 Installation Art Study 2
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The ability to make creative and creative works through a unique work without any subject or any
private works.

PAI4039 ZSHUAEZ2RN Degree Show Project 1
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This class focuses on the keyword of "contemporary art," and focuses on art that does not miss the
times, and intensively prepares for the graduation exhibition in the second semester. Students
preparing for the graduation exhibition will be systematically trained to improve the creation of
works, the Artist Statement describing the world of the students' works, and the Presentation Skills
for the creation and direction of graduation works and the screening of works to encourage their
growth as prospective artists.

PAI4040 ZSY2RIEZMRR2 Degree Show Project 2

B oM “FAIY < (Contemporary Art) 2R 71922 $A 07 AthAS XA Gt o<l #st

of dgteit), Ed £ AAE Fulshe SN A g A AR E1 2 /‘1]7413 7|5

H~E(Artist Statement)2] 4], AAFS $13F 25 WHE 53 (Presentation Skills)2] 88 A AH o= 8t
ot on] 27hee] RS Azt

In this class, research on art that does not miss the era of the era of the era of the era of the era
of the era.In addition, we will also encourage students to learn how to study the results of the works
of text (Artist Statistics) and creativity.




PAT4041 2Je3(HAELAIRL) Painting 3
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Through research on the whole body, the use of objects, and the research on the techniques,
materials, and ideologies of non-spheroidicity, the ability to express independently is cultivated.

PAI4042 §l§|‘4(9H“¢EE|Z|'?_|) Painting 4
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Various modern art, and expression skills such as installation art, mini multi-purpose art, concept art,
concept art, concept art, and abstract expression skills, abstract expression skills and expression
skills.

PAT4043 3|S5(FHAELZRI) Painting 5
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Critical commentary centers on four areas of concern: The character of the work, Intention, Context
and Quality . It means importances its formal properties, its physical properties and the investigation
of motives and choices. It emphasize also ways that a work relates to a larger body and approaches
to questions of value.

PAT4044 3|gt6(ZHAEC]ALOI) Painting 6
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After modern modern, research, research, learning and creative works through discussion, and
discussions through discussion, and discussion through discussion, discussion, learning and what
subjective works through discussion.

PAI4046 ZQZ0IZMT(1 Creative Writing1
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In this class, practice artistic writing such as artist's statements and applications.

PAT4047 Zo|&QIZA7]2 Creative Writing2
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In this class, practice artistic writing such as artist's statements and applications.
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SCU2002 M=z Stone Carving
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g human or abstract forms.

Explore various sculpture methods and properties of stone in makin

SCU2003 7|&2RA1 Fundamental Sculpturel
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Refine formative senses through realistic expression of the human body, and study various
expression methods.

SCU2004 7|&2RA2 Fundamental Sculpture2
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Refine formative senses through realistic expression of the human body, and learn
and advance abstract expressions through understanding formative principles.

SCU2011 a1 modeling1
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Study the realistic expression of the human body using clay.

SCU2012 a=x2 modeling2
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Advanced Course of Modeling 1

SCU2013 A =7|EH1 Material study?

HE £4& Batol 1 Ju) R /WS ATe DR ARE AR 1 U 4
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Study the properties and techniques of clay. Examine the physical properties and
techniques of various materials.

SCU2014 A|=7|E2 Material study?2
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Advanced Course of Material Study 1




SCU2015 Bx Wood Structure
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Explore various sculpture methods and properties of wood in making human or
abstract forms.

SCU4028 MUYRZIAL History of western sculpture
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Study the characteristics and background of the historical development of Western
sculpture from primitive times to the present.

SCU4030 “Mz|2ofz|(FHAEC] RO Installation and media
g
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Study the epistemological concepts of works using various media, and apply the
concepts through creating works.

SCU4031 AR6GHAEL|ZI) modelingé
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Advanced Course of Modeling 6

SCU4032 =8rRZIAL(HAEDZRI) Combined sculpturel

E3tzztel A5 314

Advanced Course of Combined Carving.

SCU4033 AX5(HAELC|ZRI) modeling5
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Study various expressions of the human body using clay.

SCU4034 Z2&X1(PUAELOZLRI) Metal work1

THS ARE 7 1 BYS dTac

Study the techniques and physical prosperities of metal materials.




SCU4035 RAZFRMIAIT|(HAEC AR Metal workl
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Study the techniques and physical prosperities of metal materials.

Seminar on Contemporary Sculpture

SCU4036 ?EH75.*7I'HIU|L{-(9,=','¢EE{7\|-?_|
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Study currently acting contemporary sculptors' works.

SCU4037 AR3I(HAELZIRI) Seminar on Contemporary Sculpture

HES WAz vt A 288 A3

Study various expressions of the human body using clay.

SCU4038 ARAGHAELZRI) modeling4

2x39 AstatA ot

Advanced Course of Modeling 3

SCU4039 Z2&X2(HMAELZIRI) Metal work2

FEE 19 43 Bgelh,

Advanced Course of Metal Work 1

O

SCU4040 =SIRZIAJL2(HAELDZIRI) Combined sculpture2

ST 19 AshaAol),

Advanced Course of Combined Sculpture 1

SCU4042 232ZH(H

AELZ101) Combined carving
=
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Study various sculpture techniques using different materials.

SCU4043 ZA&E12jm2D3D1 Computer graphic 2D3D (1)

Zp3E g o] 7|Rko 2 2D3D RdlY 7|4 HES)

learning process of Computer Graphic 2D3D1

SCU4044 ZiEE{12j™2D3D2 Computer graphic 2D3D (2)

(7378 221 =12D3D1) 9] A &34 o] .

Avanced learning process of Computer Graphic 2D3D2
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THE2002 HZHE Introduction to theater

AFelEs S4S oletn 8F, 9%, AV, WE R % 5 AT 80 S0 o)
3 grekm, ol gEel o€ Agstel Aol WEAEA te UelE AHwrh

Introduction to the art of theatre from the process of creating to the elements of
production, history, genres, and styles of the art form.

THE2018 ZE2EHMA|ZMAIE Production Practicum 1

A, e, B AFARe] B 8

-1 —‘—D—a Og ) LS
B AR AS SET. QALY wakE Qo] e g,

This course focuses on the operational techniques and practical requirements of
theatrical production, including stage, lighting, costumes, video, sound, and makeup,
with an emphasis on safety regulations. It is offered in conjunction with the
Practical Theatre Production course.

THE2019 Z2HMA|RrAlS2 Production Practicum 2
Adtd FAE et S, 21, o4, A, 2%, B 5 AFA L HHE &
7l ok AA AEE gEsith. ASAAAT] waE AA Eo] gt

This course focuses on the operational techniques and practical requirements of
theatrical production, including stage, lighting, costumes, video, sound, and makeup,
with an emphasis on safety regulations. It is offered in conjunction with the
Practical Theatre Production course.




THE2020 Z2HMARMAS3 Production Practicum

3
¥ 5 ATadd g &t

SRR E e

This course focuses on the operational techniques and practical requirements of
theatrical production, including stage, lighting, costumes, video, sound, and makeup,
with an emphasis on safety regulations. It is offered in conjunction with the
Practical Theatre Production course.

THE2021 Z2HMARMAS4 Production Practicum 4

Ay e B = Oﬂﬂ—;qlxl—oﬂ AdE &

[} fL

3%,
A Wkt A0 QD)

This course focuses on the operational techniques and practical requirements of
theatrical production, including stage, lighting, costumes, video, sound, and makeup,
with an emphasis on safety regulations. It is offered in conjunction with the
Practical Theatre Production course.

THE2025 €7|3 Intermediate Acting 3

M

fotr

ol B W QABEA, ABTHY o

b

NzA7E Bel Qe Ao AR wgow
|

Begins to integrate previously learned Basic Acting. Students will focus on
character development and play analysis as they synthesize concepts from Basic
Acting 1, 2.

THE2026 7|4 Intermediate Acting 4
o 25 Xl 7|9 VxEY 9 V|EAAE THIEA AV Fe B AV
2o theFdt BG5S @)

Continuation of Intermediate Acting 1. Apply previously learned acting skills to a
variety of acting styles across diverse theatrical forms. Deepen application of
movement and vocal practice, acting styles, and character development.




THE2027 HO|A1

Voicel

T53 A, 0 ol ¢k, kst AA FHES T w7t Ful faA S49uE Ad
487 dE= 28E e WS FH 2" Holx Edgod(Estill Voice
Training) & 2 AWrA <l HolA Fd AAS g3}

Through breathing, vocalization, tension and relaxation, and a variety of physical
training, the actor trains how to find a balanced sound with dramatic meaning on

stage. This course establishes a comprehensive voice training system based on
Estill Voice Training (EVT).

THE2028 HO|A2

Voice?

MYE StallAe 7142 RS A &5, 28, Ao, AA 24U A thddelx
AA A FHo] HEE s}, o A8 Ho|~ EF oY (Estill Voice Training) &2 = Hk3]

Interconnected training of breathing, voice, language, and body movements for

organised expression in characters. This course establishes a comprehensive voice
training system based on Estill Voice Training (EVT).




THE2029 HAIZEZ

Musical Vocal Training 1(Basic Level 1)

A goF o8 0 My AUEES, W B 951, 4nE ou wd ¥E 5
Aw2 Fdstel HAZ wdE P2/ A% JE 4L 0

Introduce singing technique of Musical Theatre Songs through practical application;

focus on basic theory of vocalization(breathing and resonance etc.) and sight
singing.

THE2030 -'.?.-Zl 92" EE 2 Musical Vocal Training Z(Basic Level 2)

HAA BA U9 dxow i suhld
ol 3t olssh sy SEe sgA .

4

=

Ad FF deEgE Fal we-o 49

The musical ensemble repertoire in various styles expands the understanding and
harmony of the actors' sounds..




Musical Vocal Training 3(Intermediate
THE2031 SX|ZEA3 9 3
Level 3)
HAE B 20 A% BPoR HAA we BAWNS 5n A Hae Fo)
e FAE A B 2 E Y 3uUF A% wo 9% Faan

This course helps students to learn in order to improve the duet singing skill;
focus on musical song analysis and a specific repertoire of Musical duet songs

Musical Vocal Training 4(Intermediate
THE2032 BA|ZEZH4 g dintermease
FAA w7 3 A%E FAoR g A2o AU FAA £ v oo
A el A FHS FE RS e

This course continues the exploration of Musical singing technique through
practical application; focus on musical song analysis and a wide repertoire of

Musical solo songs.




THE2033 |1 Ballet1
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Through the basic ballet technique learn to balance body and to express through
ballet movements.

THEZ2034 22 Ballet?
e 1o AsAgow AAY fA4 WAl RIE BEel Adsde AARAL

As a process of deepening ballet 1, the diverse flexibility of the body are trained
to express the body naturally by using basic ballet techniques.




THE2039 &1

M

Directing1

oFetn Agake Mo, HF FUe AFS

e FAH A9 7h2A

This course covers the principles of stage directing through the production of
improvisation scenes and understand the role of directing as an overall conductor.

THE2040 &2

Production Practicum 4

‘AEV dHom, e Gy FEAES e dE

Qelsh AAE A5

conductor.

Continuous Directing 1, through a scene directing of a one—act play, practice the
principle of stage directing and understand the role of directing as an overall




THE2041 HZ3(0|E=HIZ{C|Z}QI) Directing3(Adventure Design)

AE9 Aslapdo=r A& A& U9 Azl d&sta AFsho=sm Ao}

%S olalata A4l 4ES AFT 5 b $AL FYh

Practice the principle and technique of stage directing through the play scene,
develop the ability to produce actual works.
THE2042 HZ4(0|EHIZ{C|Z}QI) Directing4(Adventure Design)
‘AE3Y d&FoFE AT FAAES Bl AF9 dE9d V&S HAE5S T3 ol
st A #AES AEE F Je EHS gy
Continuous Directing 3, practice the principle and technique of stage directing

through the play scene, develop the ability to produce actual works.




THE2043 3221 Modern Dancel

AP gAY EAL B B AR A4, FEELS oy HA GRS

Hjj &t}

Through the modern dance technical training, understand body alignment, posture,
dance movements and it learn diversity of expression.

THE2044 3282 Modern Dance2

ATl Aoz AAA ANFE FAS o wio] TANA AAE A1)
o 58S $492 A8 B AdHoR AYSEES W

Through systematic modern dance training with extension of modern dancel, learn
how to effectively communicate the flow of the play by using the body as an

expression medium.




THE2045 H=2AH History of Theatrel

T 1o RE 19471 o277 9] A7
shets) Sl olsshn, vt 2 Aalsk A

o 7HA S2kEe) 7S olsfstal A g

mlm 2

This class focuses on understanding various dramaturgical methods by reading the
representative plays of each period as well as studying the historical landscape of
theatrical development from the perspective of human philosophical and social
scientific context, from the ancient Greek theatre to the theatre of 19th century.

THE2046 H=2A2 History of Theatre2

204171 o] % Aol 0]?—71 7FA o=
oA elsfstaL, o7t Fa %*—.4 & ﬂLLﬁ}t TAYRE ¢]7]
Sz o] 71WS o]sfata WAl gt

This class focuses on understanding various dramaturgical methods by reading the
representative plays of each period as well as studying the historical landscape of
theatrical development from the perspective of human philosophical and social
scientific context, from the theatre of 20th century till the present.




THE2048 7|1 Acting

W$7k Aol AFEA] AWl VA= A olastn AAFA L By, ukgel
72 A8 1 &89 7%V

—

Introduction to the fundamental demands of the acting process. Students learn to
enhance actor's skills such as concentration, focus, observation, relaxation, and
physical and vocal awareness.

THE2049 97|2 Acting2

AL AGEA St AAT Ao Wl Wt 94 e HHL AFFoRH AT
THI o Fxo 9T 5 9 2uE s @

This course continues a student's introduction to the practice of acting technique
as students synthesize concepts from Basic Acting 1.




THE2050 Alg3PerformanceWorkshop Al Convergence Performance

Workshop
B oRTEe AFATAD %S dEH B Y m7R Dgate] AL el
Zo) 31 A9 PAo] Ujs] e AS BER @) SAELS Al Jute] 24
AR 7eEs aEge® FAF JF AR 718, dF, YRS, 9 AL 5 A AHE F
FHo R Gt olg Bl Ve dwo] A2FH FA AHIES s, A= Fs)h
T g AF wEof 7H PSS B ded AAET VEd 9dEE okv=2E vEA
FH Al % F4ES 4T F de TYL FIIY

This course aims to explore integrative creative practices that merge performing
arts and cinematic arts by utilizing artificial intelligence (AID) technologies as tools
for expanding artistic expression. Students will comprehensively study the entire
process of performance and film production — including planning, directing, design,
and post—production — based on Al-driven analysis and generative techniques.
Through these experiences, students will conduct creative experiments that
combine technology and art, and develop the ability to produce future—oriented
Al-integrated works through interdisciplinary collaboration among theater, film, and
related fields.

THE4004 <7|5 Acting5

a5l 2147 ASAA thekd 471943 A7) tekd Bae g

It concentrates on working and investigating many different acting styles in period
plays from Ancient Greece to the 21th Century.




THE4005 €7|6 Actingé

o) g SRE 2147 AF7A thde A7)

It concentrates on working and investigating many different acting styles in period
plays from Ancient Greece to the 21th Century.

THE4006 ZIH2tA7(1

Acting for Cameral

AA71e] EAE olslista R F AEF A7 7124
olsiot AES Tl AHeHe T

This course focuses on performance for camera acting based on popular appeal.
Students will develop adaptability through a fundamental understanding of screen
acting and practical exercises, enabling effective expression in media performance.




Acting for Camera2

THE4007 ZtH2tAH7|2
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Continous of camera acting 1. Through the traings of various situations for
camera, students will enhance the ability to create attractive character optimized

for the camera.

Musical Acting 1

o
o =

& AdEste] we, &, A

A 2AES T Foe g s 549 Fve A
Al Aseta AW EA7F tEY Holl tiF olsE Fall A AVl FHE ol
AeH oz AFgrh

Students rehearse and perform the specific scenes in the several musical
productions which includes music numbers, dance numbers, and lines. It

emphasizes on acting technique.




THE4009 RHA|ZHHAH7|2 Musical Acting 2

BAR A7 A& ow, HAA AEES FAA gl A6l Bt 549 AL
duaie w2, F, oA 5 BA6l Akaia AW EAY =y del o olae
A FAZA QAN FHE Fo AFAew Apad
Students rehearse and perform the specific scenes in the several musical
productions which includes music numbers, dance numbers, and lines. It
emphasizes on acting technique.
Musical Vocal training 5(Advanced Level
THE4010 SA|HEHS g X :

Students study the advanced musical singing skills for Musical audition technique
such as the methods of presentation of musical solo songs.




Musical Vocal training é(Advanced Level

THE4011 RAZEZ6 p

Students study the advanced musical singing skills for Musical audition technique
such as the methods of presentation of musical solo songs.

THE4012 BHMHE] Movement1

GFo] aehs Bz Uee AAE 50w AfEA §4Y & AT §499 7]
=< A3 okmmnAty, ASd, FUAR, =49 24, vdA7], vkaa AV, dE v
_‘:_‘—_7]
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Students study many kinds of skills in order to move their body functionally and
freely as much as the play demands on stage. it includes Acrobatics, Juggling,
Stage fighting, Movement analysis, Mime of action, play with mask, Creation of
characters.




THE4013 BRHMHE?2 Movement2

$49 5 Ju= gH9e A%
sotel @ FAE, AF9 oux

Continuous exploration of movement 1. Students study many kinds of skills in
order to move their body functionally and freely as much as the play demands on
stage. it includes elements and materials, colours and light, animals action,
Dynamic approach to poetry, painting and music, theatre of object.

THE4033 FLONOILHHIAE M S Junior Seminar(Thinking Through Text
S5t 3o/ Arm oLt analysis)

A% 712 H5 GAE B4 (Text Analysis) o2 & 5ol 7] 458 442 e
U Eiel g/ o) A A/ F mes g 04 el g
ool ol el s tzA ] AoH Abx B4 A7 et

It offers the opportunity to investigate and develop the roles of each one in the
musical production. This course premises the performance at the end of the
semester.




THE4035 <CM Audiition

AFEHAA), 93, =l & gee Loz [A&Esy] 98] 2ask oud A4S HA5E
B4l shrach,
This course learns the audition process necessary to advance into various fields
such as theater (musical), movie, and drama through practice.

THE4036 HO|A3 Voice3

Z53 A, 03 ol ¢k, ksl AA] FHE B3 -7k Fu flelA 3 uE A
W 7287 Jd= AgE e WS A3 d g Holx Ef ol (Estill Voice
Training) &2 AWHAQ Holx T AAE T3],

Through breathing, vocalization, tension and relaxation, and a variety of physical
training, the actor trains how to find a balanced sound with dramatic meaning on

stage. This course establishes a comprehensive voice training system based on
Estill Voice Training (EVT).




THE4037 HO|A4 Voice4

MEE et F71420 18-S 3 25, &F, Ao, AA FAUYS FA tpHe|n
Edo]d(Estill Voice Training) .2 AWHA

Interconnected training of breathing, voice, language, and body movements for

organised expression in characters. This course establishes a comprehensive voice
training system based on Estill Voice Training (EVT).

THE4038 <2CME3Y Audition Technics

Aol WA 2ol dulsh T F] A0S A4 B o TEEYL

I
Hl 2 e W i

A

It helps students not only to prepare for the auditions but to make the portfolios.
The professional directors, producers, and actors in the film, TV drama, musical,

and theatre are supposed to teach the students.
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Modern dance3
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organised expression in characters.

Interconnected training of breathing, voice, language, and body movements for

THE4040 3$ICH2-24

Modern dance4
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Interconnected training of breathing, voice, language, and body movements for
organised expression in characters.
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THE4041 O|=4Yad Arts Management and Entrepreneurship
o] LHII7MA AFd o R AT A ujzd el wEl FadEel] dig dEd =
U=t 494 SHUE SAHD Aot o]y st A48 wkdste] B 52 34ty
AS FAoZ FF ds7|d, FAAE, FAALAL 59 Ao Fadk o237}
A Abdlel B Speith. ek J gt FEele] FEnuE I AR oIE
As the cultural industry has become high value—added, not only the artistic aspect,
but also the management is emphasized. Therefore, this course covers the
theoretical foundations of cultural industry, which is required for the public arts
institutions, theatres and productions, comparing with film industry to help students
understanding.
= Theatre Production using Al 2
SR O A RF(FH A ELC|Z}O| .
THE4042 AIE [ Sy ] 1I —|I-2( H—I_q |'?_) (Capstone DeS/gn}
AIZEATARY A% 0w ST FAL AAZ AFA ] A Hope] JTEL
of WaelAl oA AN A el 715E A
Continuous exploration of play production 1. Offer students interested in acting
and related technical crafts (lighting, costuming, publicity, properties, and set
construction). They will have opportunities to consider their majors. The
performance of the play scheduled the end of semester.




THE4043 AIZ2H 24T AELC| ROl Theatre Production using Al 4

(Capstone Design)

1Y FAE HAR Sl ASAR A Lokl AuEE
SAEe] PAlol mel gdEl gozs ATAZ BAsa RS £ A= /18T A
FAL of AP FUAAE AT AEREDN | HAL U 2 ANE AGLEL AF
sto 29 A4F Abdel BhE W

Continuous exploration of play production 3. Offer students interested in acting
and related technical crafts (lighting, costuming, publicity, properties, and set
construction). They will have opportunities to consider their majors. The
performance of the play scheduled the end of semester.

THE4044 AIESBAZHR2AYAECRQY — Musical Froduction using A7 2

AIZEHFAAAZT Y] ALo 7 g FAS HAR sto] FAAAZ e A Hofe] o3k
52 S Bl wEt gGEi gozH AridFe *—h‘ stal L 4 9l 713
= i

It offers the opportunity to investigate and develop the roles of each one in the

musical production. This course premises the performance at the end of the
semester




Film & Digital Media
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StAfeRR| ol University of Rochester NY Cognitive Science

= University of Paris 3 ) - .

MAlste| oA
SPNE s Sorbonne Film semiotics and semiology
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Free Radicals: A History of Experimental Film (documentary film, 2011)

HE AN M Jonas Mekas: Films, Videos, Installations (1962-2012) catalogue raisonné (Paris Experimental,
2012)

The Artist-Run Film Labs, Millennium Film Journal No. 60 (2014)

2001: A Space Odyssey as a Work of Experimental Cinema : Focused on lts Convergence of
Technical Innovations and Aesthetic Challenges, International Journal of Advanced Culture
Technology (IJACT), Volume 7 Number 2 (2019)

Reflections on The Shining, Senses of Cinema issue 95 (2020); Film, Consciousness History, The
Korean Journal of Digital Moving Image 19-1 (2022)
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FIL2080 s siziat 1 0 2 ES SApA 2

FIL2081 St sizat 1 0 2 ES StAR 1

FIL2083 Ao 3 1 2 ES StAR 2

FIL2092 DHASEY 3 1 2 ES ENGIE] 2

FIL2093 H 3 1 2 ES StAford 1,2

FIL2095 OfLmlo|MAlE 3 1 2 ES ShAl2A 2

FIL2096 shasiAb 3 1 2 ES SApA 1

FIL2098 M|A H 3K 3 1 2 ES StAford 1

FIL2100 HA L sAR 3 1 2 ES ShAl2A 2

FIL2105 ALz 24 & 3 0 3 ES ShAl2A 1

FIL2106 Asfsiele 3 1 2 7|1= StAH 1

FIL2108 AlREQlR 3 0 3 HES StAH 1 P/F

FIL2109 CHFHIE 2|24 3 1 2 PES StAfoA 1,2

FIL2110 EHoAxHA L 3 1 2 S StAfoA 1

FIL2111 ASHH| 2T & 3 0 3 7|= StAl2A 1,2

FIL2112 EHodxyA LD 3 1 2 pIES ENDIE] 2

FIL2113 A ED | = 3 1 2 7|= StAH 1,2 P/F

FIL2114 DiglE 3 1 2 HES StAfo 1,2

FIL4058 As7|E 3 1 2 HME StAL3, 44 1

FIL4065 OfAlofdsHEA 3 1 2 e StAI3E 1

FIL4068 AR EAIEAIS} 3 0 3 e Sz 2

FIL4074 HE A} 3 1 2 e StAI3, 4 1,2

FIL4075 CGOjLm|o|MAls} 3 1 2 Me A3 1

FIL4080 Z2-MC|Rfel 3 1 2 Me SHAI3, 44 2

FIL4084 A ASIZHAEC R 3 0 3 M2 &AI3, 44 4o 2

FIL4085 AAE 3 1 2 M2 &AI3, 44 1

FIL4086 o7& 3 1 2 Me &AI3, 44 1

FIL4087 ZEAEIRIEA 3 1 2 Me SR 2

FIL4088 Qg o g 3 1 2 M2 St 2

FIL4090 DAz 1 0 2 M2 A3 1

FIL4095 OTTEY G A EC|R}el 3 0 0 Me Al 1,2 P/F

FIL4096 OTTZIMA|LZ| A& 3 1 2 M2 A3 1,2

FIL4097 A7 Bt =St M 4 A EC| R}l 3 0 3 Me Al 1,2 P/F

FIL4098 JHSIMAEC ROl 3 1 2 M2 A3 1,2

FIL4099 I3EGncxEdedaoly 3 1 2 M StAI3E 1,2

FIL4100 CRHEZ| Y AEC| ROl 3 0 3 e StAI3E 1,2

FIL4101 OTT&HEA|LZ|2 3 1 2 HE StAl4A 1,2 P/F
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FIL2080 HC{HFGetZ4t Screening of Modern Film
aHGstet v 93 vEV|E A 19609 o] % @S H A 2 FES
AR JotE dstar ngstet o dudste] 547 wgd s EEsE F
.

This class will be dedicated to screening and discussing on modern film of
worldwide to understand history, industry and aesthetics of modern film.
Open to Film major, 1 credits

FIL2081 gr=2Fsofz4t Screening of Korean Film

Aol Fad 98 AH e dEA 4ES
she] Ad, AEH, mehg S e Eeeti 49,

This class will be dedicated to screening and discussing on Korean film to
understand history, industry and aesthetics of Korean film.
Open to Film major, 1 credits
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FIL2092 JXFGSEM Classical Cinema
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Seminar, Classic film screening and analysis. Study and practice of analytic and
critical response, with emphasison Classical Cinema. Examination of a variety of
politically engaged films with particular emphasis on aesthetic strategies.

Open to Film major, 3 credits

FIL2083 QGAO|sHE Aesthetics of Film

Ja

An intensive study of film aesthetics, with a different form as well as study of film
fundamental theories. Examination of a variety of films with particular emphasis on
aesthetic strategies.

Open to Film major, 3 credits




FIL2093 ™3 Editing Basics

Edit your images with Final Cut Pro. A workshop style class to learn the basics of
non-linear editing. Students learn not only the tools of editing but also the
‘grammar’ of editing : how to maintain the continuity and the smooth flow of visual
story-—telling.

Open to Film majors only, 3 credits

FIL2095 OfLMO|MAE Introductory Animation Workshop

Introduction to the expanding field of digital animation and visual effects; topics
include traditional animations, motion graphics, 2D/3D digital animations, and basic
visual special effects. Students learn the basics of representing human and animal
movements, as well as the movements of in animate objects

Open to Film majors only, 3credits
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FIL2096 SH2FSIAL History of Korean Film
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It offers a broad survey of Korean cinema including its history. It looks closely at
films themselves, examining what their styles and narrative structures are and how
those elements change overtime .Inaddition, it also pays attention to how films
reflect their times and how the film industry develops.

Open to Film major, 3 credits

FIL2098 MAFGSAH World Film History 1

18954 g3 o9 o], if} A7 01*0 G438 AAGsIAE 22k AANA A 7174 '
AR A7l ol ] A Al =k Ao,
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It covers overview of international cinema history from its beginnings to World
War II. Lectures, screenings, and discussions. The course acquire a critical,
technical, and aesthetic vocabulary relating to particular cinematic practices and
structures.




FIL2100 MAG2FAR2 World Film History 2
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A survey of the cinema from the end of the Second World War to the present. The
course traces the impact of the La Nouvelle Vague upon the development of
post-war aesthetics, following the movements that came in their wake, the
filmmakers who carried on their legacy. The story is framed through the study of
works by major filmmakers.

Open to Film majors only, 3 credits

FIL2105 AU RAE& Feature Scenario Writing
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Advanced problems in writing of original film and television screenplays.
Conception, development, and writing of dramatic film script to be produced as
advanced or thesis project.

Open to Film majors only, 3 credits
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FIL2106 <G3lsile Introduction to Film Studies
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For foreign students, this course will give the first resources to film studies.
Students are supposed to have toos for studying film theories with Korean terms
and concepts. Area of film theories is ranged from film production through film
industry.

FIL2108 AREQYUE Sound Production
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Study the fundamental theory of analogue and digital sound and the function of
various sound equipments and also learn how to use the sound equipments.
Understand the basic concept of DAW(Digital Audio Workstation) system used in
various ways for Film and TV production and learn how to use DAW system.
Open to Film majors only, Sophomore Prerequisite: FIL2094 (Offered spring
semester.) 3 credits




FIL2109 Ct{HIEZ| =AM Documentary
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Documentary offers students analyze the unique nature of the documentary through
screenings of important works from past to present. Viewing and analysis of
various films will be a vital part of the class.

Open to Film majors only, 3 credits

FIL2110 ZHIIHAMEF Introduction to Cinematography
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Students will learn aesthetic concepts and crafts of cinematography for film and
digital media; includes lectures, on-set film and video production exercises and
scene studies. This course covers formats, aspect ratios, cameras, lenses,
exposure, lighting, and more.

Open to Film major only, Sophomore Prerequisite: FIL2094 (Offered spring
semester.) 3 credits
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FIL2111 9GAAYIL Film Production Workshop
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Students work in small teams on focused projects. Participants are expected to
finish two or three short videos(under five minutes). Students will complete several
small exercises in Directing, producing, shooting, sound recording and editing.
Open to Film majors only, 3 credits

FIL2112 HHARXHAMF2 Cinematography Techniques

sl d e S o FUoE BYEFAHL> FU ASIpgoln, A e
shAoleh, o] 441 € o] B U Aqel Agss ATAel wpon AWk of F9
o) SHAES BelA) BAGE TASY AL A7 AL AL 7 LEL w05
A,

This class is a continuation of [Introduction to Cinematography] and advanced
study of principles of cinematography, with emphasis exposure, lighting, and
selection of film, camera, and lenses.




FIL2113 9Q4ARA7|= Understanding Film Production
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Students will learn all phases of pre—-production, production and postproduction.
Students work in small teams on focused short projects. Each team will finish a
short video.

Open to Film major only, Freshman (Offered spring semester.) 3 credits

FIL2114 DIY¥& Introduction to Digital Intermediate
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This course integrates Al-based color-grading tools and data—analysis
technologies into the DI process, positioning it as an Al-convergent curriculum.
Digital Intermediate (DI) is a key stage in the post-production process of film and
video, where color grading is used to finalize the visual look of a work. This goes
beyond merely matching colors; it is a crucial procedure that determines the visual
completeness of a film and shapes its emotional tone and atmosphere.

In this course, students will gain an understanding of the fundamental principles of
digital color and practice basic DI techniques and workflows using professional
software such as DaVinci Resolve. In addition, by analyzing diverse film case
studies, students will explore how color enhances the narrative and aesthetic
functions of moving images.
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FIL4058 <gG3ap7|& Film Producing

A comprehensive introduction to and exploration of the fundamental creative,
technical, and logistical challenges of the craft of producing for Film and television.

This course will provide an in—depth case study of the film projects.
Open to Film majors only, 3 credits

FIL4065 OfA|O}Y3HELN

Asian Cinema
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This class will study and practice of analytic and critical response with emphasis

on Asian film. The film of China, Japan and India, the countries with the largest film
industries will be featured.

Open to Film major, 3 credits




FIL4068 ARREASAIGH Sound Production Techniques
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Study the essential materials for designing sound and the way of making it for Film
and TV sound and also learn how to design, edit and mix the sound for Film and
TV production. Learn about the function and the technique of Pro Tools system
commonly used for sound post production and practice designing the film sound
with Pro Tools system.

Open to Film majors only, 3 credits

FIL4074 TRIAS}H Editing Techniques
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<Editing Basics> class is a prerequisite. The class focuses on the advanced
techniques and aesthetics of film editing, including the major areas of film editing
history from the silent—film era to the present day. The areas to be explored
include the prehistory of film; the development of editing and narrative techniques;
Soviet montage theory; the French New Wave; and the contemporary films.
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FIL4075 CGOjLm|o]MAlg}t CG Animation Workshop

#4 Ag> 5919 A% HF oA, UAd o]
3} fwg 47, 1’411 g &3t Bl el A% QA etk w3 ue
8 71 el A S WAL e g

4
2
i
re
)
o
2
L
FDK
s
ﬂ
Hﬂ

Advanced course for computer graphics and digital animation. Students learn
advanced techniques in animation, compositing, color correction and digital effects.
Student also work on a short animation or visual effects project of their own or
participate in a major film project produced in other classes.

Open to Film major only. Prerequisites: FIL2090, 3 credits

FIL4080 Z=2EHMC|Z}QI Production Design
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Students will learn the basic principles of how to develop a visual concept, design
the set, create the budget, and work together in a team to build the finished set.
Students pitch design proposals and work together on the selected design to
complete the finished set which is used in a production at the end of term.
Open to Film majors only, 3 credits




FIL4084 AlAGSPHAEL| A Experimental Film Capstone Design
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Film art or art film? Experimental filmmakers have always been excluded from the
film industry as well as from the art market, yet they have continually pushed the
art of film to new limits. So what position do they hold? What have been their
influences and their innovations? How to understand their work in the context of
narrative and documentary cinema and of contemporary art? This course will be an
overview of experimental, avant—-garde filmmaking from the beginning of cinema to
the present.

Open to Film major, 3 credits

FIL4085 GQGAAKHE Film Industry

gste] A=, W e wE WAl o2 Fekake] Anto] Bk ola)E ol T
How Jelabel AHE P n dw dehai Al AAAA e Mes xga.

Study of systems, laws, market and economic principles of the image industry;
centering on the Korean and overseas case studies; and new media.
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FIL4086 QH7|H= Directing Actors
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Recognizing the importance of acting in the mise-en-scene, the course examines
the methods of directing actors in regards to the relationships among the camera
frame, movement, colors of lighting and psychological expression.

FIL4087 Z=SAEIUEM Seminar on Major Filmmakers
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2o tis) EEste 4

Seminar on one or more selected directors per course to explore the particular
style of the filmmakers. The class will include lectures, discussion and screenings
to explore the cultural and historical nature of their filmmaking.




FIL4088 <FGet=E0AHH Film Publicity & Marketing
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Master knowledge of marketing examples and so on about distribution & theater
structure, public information theory, spectator investigation theory of existing
movie, and achieve practice until make out marketing plan for developed project.

FIL4090 JMFGat4 Screening of Classical Cinema
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This class will be dedicated to screening and discussing on classical film of
worldwide to understand history, industry and aesthetics of classical film.
Open to Film major, 1 credits




FIL4095 OTTSYFeHAELR|QI Thesis Project(Capstone Design)

Senior standing, film production major, one semester course in which each student
performs in a key creative crew position (Directing, cinematography, editing, etc)
in the completion of a finished thesis project.

Open to Film majors only, Senior Prerequisites: FIL4071, FIL4072 (Offered every
semester.) 3 credits

FIL4096 OTTZMA U AS Novel into Screenplay
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Adaptation Strategies practice. Variety of sources for adaptation, including theatre,
song, poetry and prose, memoir, historical record, oral history and other sources.
Several case studies will offer an opportunity to trace the shifting qualities of a
story as it travels from one form to another, and raise questions of interpretation,
reference, location, time, audience, fidelity, appropriation and authenticity. Students
will either complete a research project of adapted work or create a short adapted
script or film.

Open to Film major and School of arts. 3 credits




Al-Based Capstone Design of Expanded
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For all interested in conceptualizing, proposing and producing video for a gallery
or site-specific installation, this class will provide technical support and a forum
for experimentation. An off-site opportunity for screening and/or installing work

will be part of this class.

FIL4098 ZHolARIHAELD] LRI Film Production Capstone Design
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Students will learn techniques for translating their script into moving images as well
as the creative and physical requirements for directing and producing a film.
Students work in small teams on short film projects.

Open to Film majors only, Junior. 3 credits.




5 Ad d Cil t h d Digital
FILA099 DIaQaCizgza 1oy Vanced Cinematography and Digit/
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This advanced course fosters an integrated understanding and application of
cinematography and color grading within the film and video production process.
Students will engage in an in—-depth study of how lighting design and direction
influence the color and mood of moving images. Furthermore, by examining how
decisions regarding color and lighting during production are connected to the
processes of color grading in post—-production, students will learn to plan their
shoots more efficiently and develop strategies to save time on set.

FILA100 CHISIER|AEC|0l Documentary Production Cagzgo/zfe;

Students work in small teams on Documentary projects. This course explores the
documentary form through theory and practice. Students will study different
documentary approaches and methods. the main emphasis of the course will be on
documentary production.

Open to Film majors only, Junior. Prerequisite: FIL2106, 2107 (Offered every
semester.) 3 credits Capstone Design




Introduction to OTT Feature-Length
AF
FIL4101 OTT&HAIL4Z R Screenplay
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This course is designed to develop students’ ability to create full-length
screenplays tailored for the global OTT content industry. In today's media
environment, OTT platforms are blurring the boundaries between film and
television, demanding narratives that are both original and commercially viable.
This course aims to equip students with the skills to conceptualize, structure, and
complete a feature-length screenplay treatment optimized for OTT platforms. The
course is divided into two major components. First, students will learn
screenwriting techniques and genre theory, focusing on narrative structure,
character arcs, genre conventions, and industry trends relevant to OTT content.
Second, through practice-oriented workshops, students will develop their own
projects, presenting their ideas, engaging in peer discussion, and receiving iterative
feedback from the instructor. By the end of the semester, each student will have
completed a comprehensive and industry-ready feature—length screenplay
treatment, gaining both creative storytelling ability and practical project
development experience. This course ultimately prepares students to enter the
OTT market with strong writing, critical, and collaborative skills aligned with
contemporary media production.
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The Relationship between Metabolic Syndrome and Smoking and Alcohol
Adolescents from Low-Income Households, Children, 8(9), 812-823

Experiences in

Effects of Long-Term and Short-Term Cardiac Rehabilitation Programs on Cardiovascular Risk
Factors and Physical Fitness after Percutaneous Coronary Intervention. Journal of Men's Health,
2020, 16(3), €29-e37.

Prevalence of Sports Injuries in Korean Fencers Aged 14-40 Years, The Journal of Sports Medicine
and Physical Fitness, 2020, 60(10), 1371-1376.

MacysH(m) Hsmg S A}
Loughborough University Sport and Exercise Science MSc
REEE ) HSTSIHAZRAR|S H S8t At
AZXTY A EME|S E N I AR =F AT

Predicting deviant behaviors in sports using the extended theory of planned behavior. Frontiers in
psychology, 2021.

The Relationship Between Passion for Coaching and the Coaches’ Interpersonal Behaviors: The
Mediating Role of Coaches’ Perception of the Relationship Quality with Athletes, International Journal of
Sports Science & Coaching, 2019.
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Self-Quarantine in South Korea in 2021. SAGE Open, 14(4)

Health and happiness of older Korean women participating in dance activities. Heliyon, 9(3)

Acceptance of and satisfaction with online educational classes through the technology acceptance
model (TAM): the COVID-19 situation in Korea. Asia Pacific Education Review, 23(3), 403-415.
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SPC2029 AXZESIOIAAL

(Sports Culture and History)

QIzke] A ol N ~ExG} E3ho] ¢
s,

Joh 558 olafeti TR 2Ex ouE B

This lesson explores the effects of sports and culture in human history and
explores the various sport meanings.
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SPC2031 AXXHuaa| (Sprts Law anf Ethnics)

= @M AEs)e W BYRE feld FAG dFEn 2¥x0RA 43
A4 hog weh

I, [-H

2 [

This class deals with the laws and ethical issues that arise in the field of sports
and cultivates personal qualities suitable for sportsmen.

SPC2032 ARXZY{MUZIZ (Sports Policy and Structure)

A Al Ak ojsf B Axx FA 22 A de]ol sl ohEEth

This class extends the understanding of sports policy and organization and learns
the concept of administration and structure.

SPC2038 o7 & 2j32|ojjo|M (Leisure and Recreation)

o7} Bl Ao ol d el B3 2uke JidS olsfsta 7 xolES Sttt

This class will help students understand the basic concepts of leisure and
recreational activities and learn basic theory and teaching methods.

SPC2043 FHZrAM-ZA0|Lt (Job exploration)
¥ =R Az e ohgFd Arol AP dag S227], D], 4 B WA
A2 T g v8s F55t9 dedd JI2E S

This class explores the career path of employment and entrepreneurship by
expanding the understanding of sports industry and preparing needed skills.

SPC2045 AZ2ppshIpA H2|a) (Sports Science anf Information

Processing)

g zE] | AQl ola) W AEE YA s
Aol ol AFHe Ansel AnE BA/EG
o et FES wgd

This class explores the career path of employment and entrepreneurship by
expanding the understanding of sports industry and preparing needed skills.

SPC2046 AXZORXHZ] (Job exploration)
PAALIL S 9fste] AAA A= AFE T 2xx A bHE #EstaL
Xz 35 3 A BAEHE P gAE ¢ e 58S HH%H“}‘:}

This class explores the career path of employment and entrepreneurship by
expanding the understanding of sports industry and preparing needed skills.




SPC2051 7|s3f&st

((Functional Anatomy)

2] 53kal &

b
[

o -
= iy

AA 9] Fzo} 7]Fe #Hs 72 A
ZQloll gk olalE g3t

o

Aol A= A &

This course acquires basic knowledge about the structure and function of the
human body and extends the understanding of the movement of the human body

during sports activities.

SPC2059 AlFEsufeld (Physical activity and Healing)
ANADES Bl B vpgo Aot hAS wREkE AL B AAA AAF oA
AAZEe] AAZE olgsta, B#H TRINS SFsu AT F e IFE NLd
=3

This course learns and learns sports massage by improving the performance

before and after exercise and promoting recovery.

SPC2061 MY SMo|Lt

(Fresh Seminar)

SANFEA Aok BEs GHe FYHAL, FES

{3k 718

To form the attitude and habits to be taken as a student player, and to cultivate

the basic literature for learning in university.

SPC2067 AtM|mHutAEZZ

(posture correction anf stretching)

~EAY $52 B HAHS 7]

AEnlang

23 gukE AAS 4

AA #EE A

H—]il
=

He st

To learn how to cultivate flexibility and maintain proper posture and body balance

through stretching and exercise.

SPC2068 AZzgestyO|Lt

(Sports convergence seminar)

(o3
fo
%
N

§ wHelA Hre,

i

F3 AU

Lot EES Tl FoASFIAARA o

To explore sports science from a convergence point of view. To develop
competencies as creative convergence talents through presentations and

discussions.

SPC2069 AZR=IAFO|

(Fresh Seminar)

WAoo HAE ANEFS G, o] F o 23
of WS S,

b

=

i

£ AdA

A=A

To explore the latest trends related to healthcare and learn
methods through sports.

effective healthcare
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(sports mentoring])

1
Ge el Awd g4, AN B, AEA JUR A

Aet o] Anretazhel N7
gt BEEEaY g9 /13 2 A AT, GEAS BaA o, 1, 9
2 7193 B9 788 ol T Popld BEY 5 At A1HE AT

Through mentoring with general students, athletes can improve their leadership
skills and confidence to become professional leaders, and providing a variety of
opportunities and experience to develop perseverance, persistence, and unity
through team teaching.

SPC2072 AXzQHHI|= (Sports and Information Technology)

U IT )] B2 g ] el o] ABHLAR B ke Aol
dlolE], A1BASAD, AHEAEM0T), Aolel Hutel, ZPFAA(VR)IFFALAR)
S A0 2e BeAel 419 B4, 45 wel, W A9 24, 2T A A

WsES o] el gt

This course explores how advanced IT technologies are applied to the sports
field and industry. It examines the use of big data, artificial intelligence (Al), the
Internet of Things (IoT), wearable devices, and virtual/augmented reality (VR/AR)
to enhance athletic performance, support athlete management, improve fan
experiences, and understand innovative changes in the sports industry.

SPC2073 ARXXEOZZS (Sports Tourism)

~Ex0} P §FE hEH, WRAEE oWIE, ~xx #Y 4E, A9 248 A
2 Sdh 2B O B3 wRsh 444 2% gesE A2l

Examines the relationship between sports and tourism, including mega-events,
destination marketing, and regional development through sports—based tourism.

SPC2074 AX=AL (Sports Practice)
e 2x= FHS A4 AFsta AEFFemzN Vx Ve 47 9 589S 53
v BEolt. A, AxA, A T ugYe 93%S Adsty JAEdS &4

This course provides students with opportunities to experience and practice
various sports, enabling them to acquire fundamental skills and game management
abilities. By engaging in diverse roles such as athletes, coaches, and referees,
students expand their professional competence.

SPC2075 LZ=E (Pickleball)

A2 A AAR R FRgse ARAE FEoR, Hussh WERRe] g AT
Bl 2xzolth Wea U A 24 F dE 542 wdstel A

Introduces pickleball as a fast-growing racket sport. Covers basic rules,
techniques, and gameplay strategies suitable for all ages and skill levels.




SPC2076 Ez|¥4ziyd (Trail Running)

A xlfﬂ% 283 97 FHOR, ofpmo] Axxel Astd 4] AR FHES
Wi 9= FEo|t}, A&7t d Axx AFHE AAD F vt

Focuses on outdoor and mountain running as a growing sport and lifestyle
activity. Emphasizes endurance, environmental adaptation, and eco—sports tourism
aspects.

SPC2077 Bd (Running)

o719 sz Qe Edold W, A% aRE seac AdAFonA Yol A
B ool AR 471 @Akl o=t FAWS W7 e

Covers training principles, physiological effects, and health benefits of running.
Combines practical training with scientific insights for performance and fitness.

SPC2078 eAXZAKA (e-Sports Industry)

FAGSE exx= AP Fx, F8 7Y, g1

[e]
RUSYG) L [}
% 2gxol enExo] §F FeAS RASE, ARE 2Ex A Ropl U oS

Al g g,

Provides a comprehensive understanding of the e-sports industry, covering
organizational structures, league operations, fan culture, and its convergence with
traditional sports.

SPC2079 AXZzQ0|4AE (Sports Language and Interaction)
¥ = AEo| Al AMEShe oot Hd WS gtsie, a4 Aoy 2olE me st
2% 9d%E 7|2t FAE Aldd 2xX=5 %8& =24 ARFYANA 58 TS F
g2 3}

Explores verbal and non-verbal language used in sports contexts. Enhances
intercultural and global communication competence through sports-related
discourse.

SPC2080 AX=7{OL|7#|0o|M (Sports Communication)
23z G e adHl oA T WHE st A, AER, vHo], tiF 1He]
B AgE oldsta, 2x= vto] &8 FHI AFYAA AgS JIEF gt}

Examines effective communication in sports settings, including athlete—coach
interaction, media relations, and fan engagement. Develops skills for delivering
and interpreting sports messages in diverse contexts.

AZExDopotat | 121




SPC2081 AfA|pttiz A (Posture and Balance)

pud

=
2ule A AA #FE KA ST o EH AAE Sg@ch Axx FFW of
Ut A% 31 % 24 el /198 5 gl 71k vHEeluh

Teaches the principles of correct posture and body balance. Addresses functional
movement, injury prevention, and overall health promotion.

ookl L Ol 3.2 (Physical Education for Children and
SPC2082 ROIH=QAH= Older Adults)

Ael=718 AlS wse] deded weh /fdd dEor, wd dAd] Sl= fobksh A
A 7ol ofstE = w9le BAS udd SEd A TEads SEdv. gst A
Qﬂr Azt AE gk 284 AFuSe 7x2E vUE

Focuses on age-—specific physical education programs, addressing developmental
needs of children and maintaining functional abilities of older adults. Emphasizes
inclusive sports participation and well-being across the lifespan.

SPC2083 E4ASFE (Adapted Physical Education)

ool B 543 AA 21E M AARES 93 AGuSgS gy, AX=25 53 A
2, AL3) %‘}04, B 2x= 34 759 TS Axd

Studies physical education for individuals with disabilities or special needs.
Focuses on rehabilitation, inclusive participation, and building equitable sports
environments.

SPC4009 AX=Alg|sH (Sociology of Sports)
¥ =0 S FFshy] flete] ~x = oA ARSI A SHE AN AT
Foto] aFetn] A =of ALS|HA Gt e Fu S olalet A s S wgEh

This study contemplates the social aspect of sports activities through sociological
research method and fosters the performance in the sport though the wide
latitude of understanding.

SPC4014 AX=HSEH (Nutrition of Sports)

w2 golAe] Hekd AAR ) A WA AFE Anse b oA AA 24
A 9 A8 o 584 2 mRel 8ol DI A7 Gpe

In this course, you study and learn nutritive functions, efficiency of nutrition
supplies and application for promoting physical development as improving
physiological capabilities and scientific body care in sports activities.




SPC4020 AXzA|M2HIAZ| (Management of Sports Facility)

SEx BF0] BT M B §xo] Ha) Bohuw ofws) £ty v HaT

o.

This class is designed to understand and learn how to open and manage the
sports facilities.

SPC4024 L’Li7|7| 2I°|3|1 EJz %_ _g_ Understanding and Adaptation of D.?voiggs}

SR 2Ex 59 ANE 54, AFshs 2n=70t Adse] Ages F8ETt =
ol Slgol wel phel Axxdfstol g olslE FRey FETAL AL,

According to utilization increases on the market have been developed to measure
sport equipment providing a wide range of sports performance data. this course
studies to expand and raise understanding of sports science related to that.

SPC4026 AX=AMg|st (Sports Physiology)

~¥22 B9 AA] A WEE olsistn ke £7lolA A3 w5 A% Z4
Hel Al Wapsh MBA $HS FH WSS AFAT

To form the attitude and habits to be taken as a student player, and to cultivate
the basic literature for learning in university.

SPC4029 AZX=zZIZHO] (Sports English)
2¥ = @l A dFopoll A 83 5 gl 2x = AR Jof 33 Y wd
Ela=

This course develops English conversational skills that can be used in sports
fields and related specialties.

SPC4031 2SxUE (Exercise Test and Prescription)
A4AA 0 $EY FHS AW o5 meod Ane Nz olE U B AN &5

g}

This course acquires basic theories and related knowledge of the development of
exercise program for health promotion and athletic performance improvement.

SPC4040 E&zjo|JEHH= (Training Method)
Efolds &3 Ay P Foll #3 o] 2A AAsE Tkl mAQl Edeld Wy
& %%?@‘ﬂr

This course teaches effective training methods through theoretical systematization
about improvement of physical fitness through training.




SPC4042 AX =W |3t ((Sports Pedagogy)

s¥zo] WA ook B§S AN A Az AETG] Rshs Pk B

st

This course explores the educational significance and application of sports and
explores ways to reflect them in the sport instruction process.

SPC4043 AIX =4kl St (Sports Injury and Rehabilitation)
TS T 2Ae AHlE ogsial Fodo] BAYS W IHAVE AEHS S
c}.

This class is designed to prevent physical injuries through exercise and to learn
how to rehabilitate when injuries occur.

SPC4044 AX=z3Z (Sports Coaching)
2= JAoA &8 Theet IAWHEE Gt AEARA 2gS 7S

This process is learning how coaching can take advantage of in the sports field
and raise the literacy as a leader.

SPC4046 AX=z4lE|SH (Sports Psychology)
2 =4 ﬂfi}% A7 AR JIAFS v A= A, 57, B, FAHF F
AElA a1 SR AA, A3, 39 5 A A 81s FES e Wds A
Al 8t E‘ﬂr 42 58 T F JYEF sk Weks A

Sports psychology suggests various ways to exercise more efficiently by
presenting ways to overcome social and psychological factors such as
competition, strength and cohesion, focusing on psychological factors such as
personality, motivation, anxiety and attention that directly affect the sport.

SPC4048 Ig2AIX=ArIulOr|H (Pro-sports Industry and Marketing)

mEagz Aol B oldlE geta wpldel xe B F55] ATSES By

ey b

This course extends the understanding of the professional sports industry and
improves job skills by acquiring basic theories of marketing.

SPC4050 S234dsks (Sports Learn)
SEdE A 111014 7NZ2MEE olalskar, 7R A Ade A SErde] Fad o
F/lﬂ Tools} vl L, 4AE $EAo] oA StEEstE ARzt 240 i),

The purpose of the Chapter is to understand basic concepts of exercise learning
and control, to identify the important principles of exercise performance through
basic experiments, and to investigate how experienced exercise performance is
learned.




SPC4051 AXE=Z|LAtE 4 (Sports Leadership)

sxz0 BE Ggd UAd 2dze] HA 53 Gsta, o vgow vl
Sol A 2E27) olwA HAYL 2uEEAE G5

Case studies in the field of sports leadership, the government will foster the
quality of global leaders and practical ability to strengthen competitiveness in the
rapidly changing globalization process.

SPC4053 AXXMHHASH (Sports Biochanics)
TR FFg HHoR Axx A o|dE FHeta ~x = TS BAsE

oL [
r® H
ftlo IN'

L5,

pud

This course aims to expand the understanding of sports mechanics and to analyze
sports behavior for the purpose of improving sports performance.

SPC4054 AX=AI|EM (Sports Analysis)

SEx )0 Fug Al % AL AUl FA, A1 $de] thg 27 B
a5 B4 el AnE AT wAde ¥

To explore the latest trends in various digita
examines how sports are portrayed in media

content relates to sports and

SPC4055 AIXxX=ze|Cjo] (Sports and Media)

MRlelk F8A5 0 Rk} ool ulel A2 viclolo] e A8 Sferd 4o
Fo) 2xzvjtlo] Abgdol die FAHela ALA AL olsstzu BAHol k.

This course aims to understanding the total and professional knowledge of the
sports media industry through a social scientific approach to sports media

SPC4058 8= W7t (Athetic Measurement and Evaluation)

A A% oldstn A5G wuE A SHershn Az ~Ezsl A
A7), %A 59 WAE B 542 olsishy AsE AL B @

)

This course understand the concept of physical strength and learn and practice
how to measure physical strength.

SPC4059 7|s3|&E2Ez&|o|d (Functional Training)

AAS ele N2 )5S olssa AR AAS ARG P

>

S,

This procedure studies the basic function of the body and how to recover the
body condition.

AZ XD | 125




SPC4060 $Oo|EEgo|d (Weight training)

CFE Felol HEE olgste] Axx FAE F4S 9% 2 AR FEE A
A G400 B9 o 2 A4 BE PUL FEA

The students will learn how to use the various types of loads to develop
professional physical fitness in accordance with professionalism.

SPC4061 AXXQIARIAKA (Sports and the 4th industry)

47F e or Qg Ax =Akgle] WistE stetstal i ARe JEdn

To identify changes in the sports industry caused by the 4th industrial revolution
and develop relevant capabilities.

SPC4063 AXXOIE?2 (sports mentoring2)

e S W, £, &g

o
mgstel Amstste] MEDS F3) AR P, A7 P, ARA AU A%
hyvA 2N = A
- i o
= A 73S AT

Through mentoring with general students, athletes can improve their leadership
skills and confidence to become professional leaders, and providing a variety of
opportunities and experience to develop perseverance, persistence, and unity
through team teaching.

SPC4064 AX=MHEZH3] (sports mentoring3)
Mol dutstgste] MEdy S Fa) X2g 4, 2z A Xd‘jxq du=z A%
g 5 e grxea okt 7151 2 A A, 9EAS A AW, &7, &gt
S 7193 B9 73 E B uYs ‘:'Olfoﬂ/‘i g5 ¢ Jde 7132 Xﬂ*ﬂ

Through mentoring with general students, athletes can improve their leadership
skills and confidence to become professional leaders, and providing a variety of
opportunities and experience to develop perseverance, persistence, and unity
through team teaching.

SPC4065 AX=0OHH (Sports Marketing)

S¥E PE, BAE, oME nHY AFE Sgdth 2¥x sud BES LA,

A Ao A AdE e,

Explores marketing theories and practices applied to sports. Topics include
branding, consumer behavior, sponsorship, and event marketing.

SPC4066 AIXZOO|E|&XM (Sports Data Analysis)
A Z718, A 35, 23 = A dolHE F3 -8t A S AdsteE d=ol
o} H]H]O]Hg} EAA BHES A8 2x= (A A9 &8s o3t

Provides training in collecting and analyzing sports—related data. Applies statistical
and big—data methods to performance evaluation and business decision—-making.




SPC4067 BAHAE=ZAY (Leisure&Sports Management)

Ao AbslolA mEA ggehs dA-A2xx e A st AL gRe FE9
o A=) ALS A AA A TpA e Ak x2S oL, vHAIY, ke, AHs
Ak = ATA Ao TS 4351 "ok

1= =]

This course deals with the principles and strategies of managing the rapidly
growing leisure and sports industry in modern society. It provides students with
an understanding of the social and economic value and industrial structure of
leisure sports, while equipping them with practical management skills in
marketing, operations management, and service strategies.

Z- _9_ (Understanding and Application of the
SPC4068 e£ZE=4 I‘%_IOIOHQI- : e-Sports Industry)

erEx 24g) AW o E wPO R, Ad AFNM BEL & Y= /18, €9, AT
AdE B @ 9AY 4 e gata

Offers practical approaches to e-sports industry engagement. Includes case
studies in event management, marketing, and global market strategies.

SPC4069 SHAHAE= (Summer Sports)

TG, M, AAEE= 5 AFd T4 TEE W= dEolv dAsEx 2 g

A=

QA F Ut SAATE B4 H ASHE Fra

Covers summer sports including swimming, surfing, and beach sports. Explores
connections to leisure, recreation, and tourism development.

SPC4070 SHAEZ (Winter Sports)
A7), 2eHE olo|AAYE F AL FTH o]y AAE Y. S FALE
Zz A 9 gam 42 g3 JHA = tE

Provides theoretical and practical knowledge of winter sports such as skiing,
snowboarding, and ice sports. Includes industry insights and global winter sports
culture.
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Department of Korean Music Studies

g ol HEgot LoplA A A
Hog Ak APshs AASE A n
glem o]l AA 9 w¥Eo] HEgol Hof
o] A AL A A7) ek

Ao e AESol) v Fae] Skl 33t

H
B ARE SokEol ek, o 2okl A

7ol Aesh] wiEel, o] weplME HY

71817} Eoluhar Slek



Fak | 129

23

I.

n iz oW i :
= | o < o O . im0 . :
| oar | 0| o o g ool w e ¢ i B
Jo | do | g | oF riu AR R
ol | ® |+ I L g iR oy o3
_ L e L 0 KO EL g
o | B | go | W Ff Fpoo- , _
B g | = | - g O T o WO on _.io
Bl % |lw|= ) Fi Ko B R T g o G
wlo | QK o o|o Mm gl i _A_A_. i3 W ol S g M
| n | 2| < oo o 2 L ik O X
on | = = | 2 orl = [S R = ] T X H =<
W | NI T o GRS N O K g
e RN U o ROEE X rooiM o
ol | M ° e | A E NS e il g
Tlo| = | K E o " iw B1 op; o T
— | o T ol ol = e KT : K
s | L= || Rlo : : :
wiT| | |3 oy ol ist %0 "
Mo lww|ow | 2|2 K o L= o
IEHEREE M 5w
S| o | & x E_ e O 53 9
ol I I R Y W m kP
Hlmwm | 8|~ m EoE ;W P S
ol B B e o o @ 9 [ K
== | o E_ K L o UK
M| | |2 = olop | ]
= hug e 7i- O Py e m___._
= | on | 3 Hi_ ool uy 00
o F | 5 2 R - BT < : 3
| W | | or am & T zimd
5|3 s S s
i . o : T N
N | o alo|o|o o WTE g isz
= . 5 4o 0 B3
o . H H =
MO ol .m__u . ﬁ : AM_E ™
= o PR |n
4I0 Dol a3 Mg 4
py _ W SiH R ol )
ol - = I . P
| o | | BJ o - ok <HiB TR T o ®l
o nl mr 1o Gilk - ar bl H H :
= o | B do | Jo o do |5 | 1o | — & o ¢ :
5 ol ol 3H or e = m._o ! . ! H T :
Eﬂ Jj0 4 =0 0 -— 3r H ol ol | <H =i — @ — 4 : i
o w| o P S cal ) sl O P B B
JIo Rl > | & | & gl 5 ) IRV iy Qs ) : :
n 1o % 1ol il Rl k=) MA_._._._ |_A.._| = m kil :
0 !z |w| M = | | | @] BT P I p iom
|-I|_ mn Lo &l S 1o 1o o % o : i 10 s
K - il gJoi T o ] BIoi 2
i E Hoi U ® 0 o i MR
JJo T woRd ORI H z o Jo
o _.Mo %0 : ! proo: oM
® | @ o {n L3 w
bl Rl B B = | E o : :
0 ST : :
5 - S




1>

tz

g # xl
e o
PETEEN
SIALSIRITHE
IR
NGRS

Bens

o =

e
0

4o
e Z
u of 2

HZE o
Hl5toi 50}
SpAfEel 2
IR

B e s

oy
B

A

+
12

X3, %2, Efe}

=1,

X3, =5, Bt

3
sotisim s=gom =UEN
sothsim s gosi RIFIHE SUSAIAL
S3cjzrm gmsi RO

X|31417] X2 x/5147| Avjot- 2ol (7]) HB7|(EfRY

S
S3jHSTYS o B
-IYFBHOIEE $4elFx} el
~RSE 2aSHRY
_7:-|7<A|algm_} Alolx

mr2l, 3
w2, ¥3
sYythstn BIRSUST} NOIZ Sofsiat
sYythstn BIRSST} NONIZ S4Bt}
BEIRBAY| Axby

~IRERA e <EEl> Ot

~H123] Sol=otR2 Uiy mAz| 34

~rigs| HToloATlEl WT A-CISBA 4
~H|373] KBSTOICHA TH2IA 2 chareyy

x| 463] CHBI0IT FETOINH BaE] BAT Cha - LHEBA 4

F

-19994~2015d &I chal &3
-HI125] HFUASE0| SR B2 22 Z2l
Ak

_X1|8§| IEIF_IIZ_DI_|R747<F[H9_| xl—'ﬂ [HAL [H%Eod/\k #AI»
~H|378] SREETIAL Botolat Sat

~RI373| KBSZOITHA THAEIAL X T -4

Hacsl dholel s Femonil Ba2l HER iy HBHY +4
-1999~20154 =& &=



H 3 & oF | &5Xl3], 2usY
MR HoF | AZ-x|3|, 20SY
BT schstn goptal EEE
AAfeteBhy Musashino Academy of Music Soloj 1} SOt A}
HAIERY 2 I Emistn! A shutA}
B oo = X|3| AL RERX| 3| AT MBH7|(=2])
o2 Ao, | MESAZTAL
200 ofal (2 HIE Si8Y, | MBSOIEEUL
SRRDSUNIT, | 2
& A M | aue mEot |, QoA REA
= i 22| o), ZEIEA
upge] Foli, , ASNSABTHE
fR42| 227} (RHE7F 42E), | 2ls
regel 2SOl ofd ), EAZA
SUEE ARY
ksl RLOO KFIAL
[l Too 1 o
KBS =&t Zf=4t
£ A ZF g | KBS Foiat Dy
M358 Chstel=r 2sjoisat SAFE
H563] MESHEAIZSHA ZAURE
713| rplE
4 4 u
M 3 & of | afodv|, &7t
MEdATHoF | wefody|, zHevt
SfAFBISI Tt el etm 2013} EEE
PR e gorstal o) B
#Es efoleitls S EENETE)
mEole: drole Meset
A8 =7t

E0j100A2] 0 &1 AISAE
242 ot
0| 98 08T
Ao ART, BE 7 ol

o
g Abof SCHAF 47| A
g Atof| CH A o17| A
MEAZH| ofXjed7|A¢
SHEEX|A AL 0 RFAA
= 04 5] O xXO{A
4 a gy |ZUEILOREAS

2ESZE d34 259 A
Sold=2AH 23lo| of =4k, H|HIA
SHEAIHS| ‘KA AFolA At

e edNRs 2eted

ottt [ 131



wit gt

il

7HEsto|

Aojze|

ol4-i 4

:'I.

71
Al7|2

<M
Ho
pal

7
7

KTM2001

[0
pal

KTM2002

7|4

<
[0
pal

7

KTM2004
KTM2005
KTM2006

HE
HE2

S0k
=

E]
Th

S0k
=

E]
Th

KTM2008

7|4

Al
=

e

Ar

XF
~

KTM2012

N

7+

Kl
KO

3

KTM2014

71

v
KO

b
I

KTM2025
KTM2026

712

1l
&
KO

KTM2028

N
4o
o
=l
2
KF

8l

1

zfo|g

KTM2034
KTM2035

!

<

il

il
<

il

TR

KTM2037

BHE2

KTM2044

or
0
p
D

e
31 0o
ar o
oz <u

M o

T ol

KTM2051

o

T ol

ol <m

o o

T ol

KTM2053

o i

I 7ol

KTM2055
KTM2056
KTM2057
KTM2058
KTM2059
KTM2060
KTM4001

i
AE
&

03

o

O:

i

o4

34715
3416
3|7

O:

e
P3

0
3

KTM4002
KTM4003

K
P3




glojzte| sMets|  m3

olchy

718

7

KTM4004
KTM4005

uL ]
L3

K

715

<
ok

X

A |

I

Kl

il
4

il
il
e
e
e

KTM4011
KTM4012
KTM4013
KTM4014
KTM4015
KTM4016

oH
&l

{1
2
nr
KO

3
3

KTM4017

|21
&2

3
3

KTM4018
KTM4025
KTM4026
KTM4027
KTM4028
KTM4033
KTM4034

oH
&

K.

<
{1
20
nr
KO

1,2 3 4

il

K

or
20
p
~N

qu\ ey
<|m or
i
or oo
olo <

M o

T ol

KTM4031

or
20
or
=
<
4

<0

of 00
oo <

o i

I 7ol

1,2 3 4

KTM4032

1,2 3 4

or
20
3
~N

/%\ ey
<Im or
<o
ol 00
olo <n

o

I 7ol

KTM4035

1,2 3 4

ol
X0
of
Yy

0
<|m or
i
or oo
olo <

o o

T ol

KTM4036

12
12

=A7HE
SUHE2

35|
2l
2l
=
=

k<)

A&}

A
T

ACS2007
ACS2008
240l

L]

ojr
E]
RO

ofr
|

&

jr
Y

Alch chH|

Fo
or
ry|
<]

+

4K}

=
K-Musicg &Z3|

858 nuts

[

=

8|1 ofsyst

o
H2AZM HESYA DNAE 71 M=

s EUE2 7HER), T (58), 2 ()2l ()

or

E
i

o
=

dgsES

oo|c|of,

t

: Chygt

bt | 133

22

b




8l

=
<0
<10
ol
Bl
or
=

A

2-2

712

B4

R gl E2

e

oo

—

(i

— ™@ . . . . . .
[ NIRNININIR: i oo iop: i KO : ~ s et s <3 SRRV QW
B | Qi iRior o iorior: RO g0 EEGEE D ip R A SR RS R R TR R R
] M0 : Mo : Ho : Dol POm o RO RO K LKORT K R v.\:ﬁ"_ﬁ.o"o"o"o"w.[n
E N T TR ERIEHEE T o iROtororiorioriol iol tKFiK T im imiw
. . HEL . Hn A . HCHC . . . = = = L L . . . .
. . "_,o._"_o._.a_eua_eu P . . e M e M N Y 0"1_._"1_._"1_._"1_._"
H : : : : H P3| I | R | o | | : : :
u_ﬁ rlalioisivioiniolgioicialioisivioininioligicialioiginiginioligigl o




toioioiot

HeHoHeHeHe e

toioioiol

HeHeHeHeHeHeHoHeHe ek oioioioioio:

24135

I.

ol

23

b

oy

2-2
O
O

olololo! JSHEHHSY

A

y(oioiol bbb b b i bbb i0i0i0i0i0i0i0i0i0i0i0i0i0i0 | 00!

iorfer er ier i P : or ior i3

00 %0 %0 1% I : RN IR

A S - A1 N < I S S S NN N : S S N < I

% ST N n n miqnidn inin N I IS EERUER] HS IS

. . r— o~ N~ =~ I R R b [ R L e e . =+ 2 =N — =

Zo i M TH o SRin Erid i g Wi WKL el ol gy AR IR Rt Rt ey

) R S Qi Gintn oo e ojgs MO md 0iHO:HO I K TR KR PR A Ko i o iy Stz il
B | e ot AT icw oizu onizw ojnizw ojp BD: B ET: Lyt A R T Y =T T om0 o s3U 003 0j0:<W ojn
KDL KETor ofoiar siotor ofoior ofor T IR LR CROIRGIEriEriotiet Oy KO L RYLSr ofoiar ofoior oo
: "o_ﬁ_ T i TH e DoOIRIRTD L ol <ol <utojn <1

= iR A A i i i

m%_s._%_,_o_%_Eu_e,_o: m%_,a%_s._u_a__o._m

51
52
53

w‘_m

49
50

32
33
34

o v O v~ v @
HESe I < B B S

e

54

55

56

57

58
S &
e

61

62

63

64

..43
45

4

W O o~
© | © | ©o




T fo oo z - . 0 0
41 010108 it = = .mﬂ - ur i
P i e e e 3 oY
P & mo% mo% o S o
; ; — o ol ol
m m : : I_M..m ol Tod .,ﬁ ﬂ_Aﬂ._o H Wrmm MO__M |_“_MrVo MO__M
0 I T E) S £y
O 8 2 77 7
H H H H - s ]
A — o M il
. . I i Loy [T I i
I S S % m_,m e mu_ =2 o0 o
: : . T I’ = 00 .
oo T Mo E | oz o | HokkHD
o| 0 i SRR i
& o i K0
o) oo
0 IR o =2 | 2z | 1
o L B SN o = &
oT P a2 20 30 2 S W
- . & i <Ju <1 X0 OH YU R N KR L
n_/h : : : % : 10l ol ol o ol M_H_ Bl 2 o wa._ =1 or W AT S5 L
A ol ) Ho o K % k- op &y 3 Mo I Ar K-
oo ._.o Rl Rl ™ 5100 © R %l o R0 B!
: : — SV < ¥ K Kl < L >3
A w - « - — |
o~ N = A ar ar r
L R B i Jo o Mo = 1 w_.
A B zm zm zm = | X _m_
oo R R R ol
I b " {F | T |&0
o = T _ = | of
oo 3 2 = = (=) =3
— : : : : B0 = ol ol _n_n_ ©
T oo e o » ~ ~ B =
R =0 < — ar
Poor 1N 1§
P |_A.|._. £ _ _ - Ay ol Wml;nuleo_ﬁ_w_;mﬂm_ﬁ ~Eawn
U T R r= F zI 5 R Wl ol o | Vel EROr g U | <ol KO
ar : - o=. < B3 P3| o = [0 Mo oo K ko ojn &= 1l B Ho ol KT 7ol
00 S — jol Rl| ®IME A< Mol koK | &IH KO
o iWiFL o E o | 8 L
mon RRE R0 S &
I eoigig: ur o
LR R S R = ~ i
E IR R E| :(0 30 o ol ki
TR URRUR Y = i K K R~
P —_— = ) Kt —_—
Rt D N 3 2 Z. K| <F
I ol . . . 4 re) Y ol a
Soor HI = %0 ki o £
e 2 arl or o
o <] m 1 a of
_”_m‘_m ® oo b A E_ = n <0
© o IR 50 =




70
ulr
~
<N
[l
0 m_*.l
5 &
[
T RO
N
H
i
a B
Wy
W_| E =X
g_m_m/ﬂmo 3% T
% W ol 2
@._ R %n_ ol of E =
= z ™ KW R
gl Eo ol 0
U S
T
<l
ol 3 M_M =
R0 of w A :
423 M:__ - W <o
A_M_Hu_q_. Ial_r/o_mlel
T ™ KO o 0 5 ;
H Ao 0o &0 R Aj
o ot o o o 2 i
< H 0w
o 20 o =
h <




KH

ol
iU

Hel4ol of47]

o

7|&0|H

]

20
ol
<l
H
i

1ol

L

H

¥ 2026

ur a2 o
" K »
oo
o ®
[
ol | [0
b e
S
4r | Hr
<
K
o )
R "l Y
|4
EE
ol
ojo
dr | =
K
o
’l S
ot
Y
o 3
4
ol —
) &
El
0
N ES
Ho
K0
b1/ d] ol
T |T
o

7|Et 2 27

r
H0
70
W% g
oo N4
S ol
5 of 30 KU _
oo od

TOEIC): H|ch&
Hch&




ulil=s o

KTM2001 HZA71 Practice of Major 1

QA AZIY A& Witk B 3o
o]
o

= ko]

€] - T o 1 =
agHoi A 55 ool FAgel A Av)= FAgel Hope] Huwe as
W R ANEDS ot AF M 2 A4 % ¥ 52 FAGoR ws
gt

Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs

KTM2002 #ZAl7|2 Practice of Major 2
et AF A7E Hae ¥el AREIFAZRE NAdES et 2 shajoArt
WEH o= 53} =qfo|th. Aot AdF A= FEge Ropo] Huwyel wgR
FE ohge dHEYE Sete] AFIHA o] S 2 2l 5 FALE uS
Eid=3

Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs

ottt [ 139



KTM2003 #ZAl7|3 Practice of Major 3

AESor AT A71E Aol ¥el AR E AU Es Witk B supelAu
sfEo A 53} Felolth, FAHecl 4F A7l gapeet wopel AnWel weE
vE g AHEDE Boko AF/1E 3o A4 2 ¥ 52 FAGon W
sk,

Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs

KTM2004 #ZAl7|4 Practice of Major 4

Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs




KTM2005 Su227j&1 Introduction to Buddhist Music 1

2an robsbel Balgob 20417] xol At

g

It will give lectures on the history of Buddhist music, traditional Buddhist ritual
music, Korean traditional Buddhist music, and the entire Chanbul music dedicated

to Buddha, which was created in the early 20th century. It is a class where you
can directly experience the reality of theory and music

KTM2006 Su227iE2 Introduction to Buddhist Music 2

2o robshel Balgob 20417] xol At

g

It will give lectures on the history of Buddhist music, traditional Buddhist ritual
music, Korean traditional Buddhist music, and the entire Chanbul music dedicated

to Buddha, which was created in the early 21th century. It is a class where you
can directly experience the reality of theory and music
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KTM2007 AJlzHde1 Sight singing and Listening 1

BEY TAEY F AFEE PYOE DI WA At AF A, 28
2k o)8)7] B euEd, S $42 98 71zt

It is a basic subject for sound training and unrivaled power improvement, such as
reading rhythms related to Korean music in free ways such as mobility, fixedness,
etc.

KTM2008 Ajzkde2 Sight singing and Listening 2

It is a basic subject for sound training and unrivaled power improvement, such as
reading rhythms related to Korean music in free ways such as mobility, fixedness,
etc.




KTM2011 2Ar3-Z|g|Al7]|3 Practice of Composition and Conducting 3

Z1oF AEAE Uos ¥ole] AFY Fe AH AU 5 YES Awmehs @t
433} Qo] A9 /|2E Awstel AFAY Erto] ohlel ol PHE Wi
Ae BER St HBoth thE s 1 o RolE 5 gl B shuwe] S3
Gefoleh

R .

It is an education that teaches instrumental music majors to compose their own

songs. It is a subject that aims to create a musical leader as well as a performer
by guiding the basics of conducting along with composition. It is a specialized class
only in this department, which cannot be found in other departments

KTM2012 2Ar3-R|2]Al7|4 Practice of Composition and Conducting 4
71t AEAE o w 2ol AT 25 A4 AT & UeF ALdhe wSolth
A3t tlEo] A3 9] V|25 Awdte] AFAd nte] ofet ot HUE wes
A& HEZ o= BEolrh o oA 1 dF tobE & gl i gtvke] 53}
Tsioltt
Ty .

It is an education that teaches instrumental music majors to compose their own
songs. It is a subject that aims to create a musical leader as well as a performer
by guiding the basics of conducting along with composition. It is a specialized class
only in this department, which cannot be found in other departments
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KTM2013 ZFRI7rzH Newly Composed Vocal Music 1
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As a subject for vocal music majors, it teaches a wide range of songs, ranging

from newly created songs based on traditional vocal music and popular music that
stands out in recent entertainment programs. It is a subject in which the instructor
teaches musical characteristics, singing methods, and timing according to the song

by singing himself

KTM2014 2ZR712 Newly Composed Vocal Music 2

o AEA FAE w3} 2
| ol=7] AN Eye
W gobd 54 3, AR 52 Amwst 44

As a subject for vocal music majors, it teaches a wide range of songs, ranging

from newly created songs based on traditional vocal music and popular music that
stands out in recent entertainment programs. It is a subject in which the instructor
teaches musical characteristics, singing methods, and timing according to the song

by singing himself




Conducting and Mannaer of Teaching

KTM2015 A|g]-gz2A| 21 Chorus 1

WE WA HWIRES v]Eatol
ote] A =AE F457) A% wHolnh. HoF ATA} AN R ohe)
e 5 QES 5us eld 2 gawe] Sahg wst gl

It is an education to foster leaders of chorus music, including Buddhist choirs, by
educating vocal music majors on how to guide and conduct the chorus. It is a

specialized curriculum unique to this department that is specially considered so that
vocal music majors can act as not only singers but also choir conductors

Conducting and Mannaer of Teaching

KTM2016 A|g]|-gt2tR|x2 Chorus 2

o aHste] RGPS v Eole]
- A9 FAZA] Bk ol
@ 5 ogle= 5we Wy 2 shunie] S3i8 w #Aold.

It is an education to foster leaders of chorus music, including Buddhist choirs, by
educating vocal music majors on how to guide and conduct the chorus. It is a

specialized curriculum unique to this department that is specially considered so that
vocal music majors can act as not only singers but also choir conductors
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KTM2025 Zdo|1

Practice of Changdan Technique 1

Fagote] wAQ) $7o WELOLS 40 swow ofzo] Lo} Ut} G
TR 24 291 54 52 BASD 44 AUe ARt Sl 4urge mE
g ofo] 7|¥o] Hi o8 oIt

Our traditional music, the parent of Korean music, is composed of music based on
the rhythm. It is a class where you analyze the type, use, and characteristics of

the rhythm and play the rhythm yourself. Short and medium classes are important
classes that are fundamental to all major fields

KTM2026 ZH4l7|2 Practice of Changdan Technique 2

Fagote] wAQ) $7o AELOLE Fug swen ofzo] Lo} U} Fue)
TR 24 291 54 52 BASD 44 AUe ARt Sl 4urge RE
Agofo] 7|¥o] Hi o8 ¢olth

Our traditional music, the parent of Korean music, is composed of music based on
the rhythm. It is a class where you analyze the type, use, and characteristics of

the rhythm and play the rhythm yourself. Short and medium classes are important
classes that are fundamental to all major fields




KTM2027 AMU(E52U1 Practice of Major 1

AELoL 3 FHote Uy gelole HEtd 7 M Fo| ‘G Y olr}
o] goke UGB RAS wA BAAG Y WSotoE Wastel AFgotel
EAQ Jjottow AT gtk sl aFAEe] AulehHy o Gars e el
gotol et 3 AT Algrelth

Among traditional music, Pungryu music is also called "Jeongak," and its
representative song is "Yeongsan Hoesang." This music was a Buddhist song that
sang "Yeongsan Hoesang Buddha Bodhisattva," but it has been changed to folk
music and is being played as a representative instrumental music of traditional
music. It is a time for instrumental music majors to play songs belonging to
Jeongak, including Yeongsan Hoesang, in composition of chamber music

KTM2028 AUYehHEz22h2 Practice of Major 1

AEgot T FRore g Hobold Raid 1 giEAl Ho] ‘Yol
ol gote ‘s RS W F Briguy vizkgelow Wasle] dEgote
HEAQ v)otor AFH T Yok, slebdgAEe] Aoty or s dS vEatl
=] ey o

o bl

Among traditional music, Pungryu music is also called "Jeongak," and its
representative song is "Yeongsan Hoesang." This music was a Buddhist song that
sang "Yeongsan Hoesang Buddha Bodhisattva," but it has been changed to folk
music and is being played as a representative instrumental music of traditional
music. It is a time for instrumental music majors to play songs belonging to
Jeongak, including Yeongsan Hoesang, in composition of chamber music
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KTM2029 AuUjeh@i£422eh)1 Practice of Major 1

It is a time to perform chamber music, including ancient shamanic music, Sinawi,
Sanjo, folk songs, japga, Daepungryu, and Changgeuk accompaniment dance music.

KTM2030 Aujehmis22h2 Practice of Major 1

It is a time to perform chamber music, including ancient shamanic music, Sinawi,
Sanjo, folk songs, japga, Daepungryu, and Changgeuk accompaniment dance music.




Practice of Major 1

KTM2031 AlUerazr2eh

Aoty e F88 A2 F430 et olals Folu §F Yoz YAgowy
obx B4 o3t feolth ARE AF /WS FHIL T Sob HUL

It is a class that enhances the understanding of new creative songs using
traditional musical grammar and learns musical characteristics by performing them
in the form of an ensemble. It is a class where you can learn new playing
techniques and experience various musical expressions

Practice of Major 1

KTM2032 ALfeHaargo?

AFSotol e B89 Mg G4 Bt oS Folm §F Fejz AAgozH
ol EAE ot elolth MRS AF WS G5e R tddd gobd HES
g % & e Folth

It is a class that enhances the understanding of new creative songs using
traditional musical grammar and learns musical characteristics by performing them
in the form of an ensemble. It is a class where you can learn new playing

techniques and experience various musical expressions
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KTM2033 HxHIAAMS] Exercise in Performance Technique 1

AFFo| WE AFA] oY B &FL £ Aol BAL AFAe
nelth B glo] ohel dFehE Hepe] FEITE B st A A2 A
BGEoR AFavtE AF AFae] BEAS Amsts Fejelt

It is a subject that teaches the expression and body movements of the performer
according to the performance song. The audience pays attention not only to the
sound of the performer, but to the appearance of the performer. As the first
subject to be implemented in this department, it is a class that guides the physical
movements of the performer for the performance effect.

KTM2034 HFHIAAS2 Exercise in Performance Technique 2

2 Solsts BT, BAL AFA
gt 2 el A Hxw Algste
o

Awshe el

It is a subject that teaches the expression and body movements of the performer
according to the performance song. The audience pays attention not only to the
sound of the performer, but to the appearance of the performer. As the first
subject to be implemented in this department, it is a class that guides the physical
movements of the performer for the performance effect.




Exercise in Vocal Performance
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It is a singing acting class in which the singing intestines express the situation
according to the song. Singers who appear in Changgeuk, Madangnori, musicals,
and operas should have more acting skills than theater actors along with songs. It
is an important class that every student majoring in vocal music must take. It is a
subject that teaches more scientifically and systematically the application (body

movements) contained behind the song

Exercise in Vocal Performance
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It is a singing acting class in which the singing intestines express the situation
according to the song. Singers who appear in Changgeuk, Madangnori, musicals,
and operas should have more acting skills than theater actors along with songs. It
is an important class that every student majoring in vocal music must take. It is a
subject that teaches more scientifically and systematically the application (body

movements) contained behind the song
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It is a singing acting class in which the singing intestines express the situation
according to the song. Singers who appear in Changgeuk, Madangnori, musicals,
and operas should have more acting skills than theater actors along with songs. It
is an important class that every student majoring in vocal music must take. It is a
subject that teaches more scientifically and systematically the application (body
movements) contained behind the song

Exercise in Vocal Performance
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It is a singing acting class in which the singing intestines express the situation
according to the song. Singers who appear in Changgeuk, Madangnori, musicals,
and operas should have more acting skills than theater actors along with songs. It
is an important class that every student majoring in vocal music must take. It is a
subject that teaches more scientifically and systematically the application (body
movements) contained behind the song
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It is an education that allows people to learn harmony, the core of Western music,
and use it for composition and arrangement of new Korean music, and to
understand and analyze various genres of music through counterpoint and
orchestration along with harmony

KTM2044 3MgtH2 Harmony 2
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It is an education that allows people to learn harmony, the core of Western music,
and use it for composition and arrangement of new Korean music, and to
understand and analyze various genres of music through counterpoint and
orchestration along with harmony
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KTM2045 ArE£AM1 Analysis of Music 1
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Imitation is the first gateway to creation. It is an education that analyzes traditional
music and newly created Korean music by genre and can be used for composition.
It is a class that analyzes the musical characteristics of traditional music and
analyzes the composition, form, melody, rhythm, musical instrument composition
and utilization, and timing of creative music for each composer

KTM2046 ZrE2AM2 Analysis of Music 2
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Imitation is the first gateway to creation. It is an education that analyzes traditional
music and newly created Korean music by genre and can be used for composition.
It is a class that analyzes the musical characteristics of traditional music and
analyzes the composition, form, melody, rhythm, musical instrument composition
and utilization, and timing of creative music for each composer
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical

characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And

it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And

it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And
it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And
it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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Balim is a comprehensive name for traditional singing expression that includes
dance, in which the intestines convey the emotions of a sound or story by moving
their hands, feet, and whole body according to the melody of the sound or the
dramatic content of the story. This class is a subject that develops more effective
expression skills through systematic education.

KTM2056 HidlAl&2 Practice of Balim 2
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Balim is a comprehensive name for traditional singing expression that includes
dance, in which the intestines convey the emotions of a sound or story by moving
their hands, feet, and whole body according to the melody of the sound or the
dramatic content of the story. This class is a subject that develops more effective
expression skills through systematic education.
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Balim is a comprehensive name for traditional singing expression that includes
dance, in which the intestines convey the emotions of a sound or story by moving
their hands, feet, and whole body according to the melody of the sound or the
dramatic content of the story. This class is a subject that develops more effective
expression skills through systematic education.

KTM2058 ui=lAlzg Practice of Balim 4
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Balim is a comprehensive name for traditional singing expression that includes
dance, in which the intestines convey the emotions of a sound or story by moving
their hands, feet, and whole body according to the melody of the sound or the
dramatic content of the story. This class is a subject that develops more effective
expression skills through systematic education.
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It is a class of individual presentation and group presentation related to major
practical skills. In particular, it is a class where you can perform and be evaluated
the songs you have composed through composition classes. It is the first
specialized curriculum in this department.

KTM2060 H3}HEA Performance 4
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It is a class of individual presentation and group presentation related to major
practical skills. In particular, it is a class where you can perform and be evaluated
the songs you have composed through composition classes. It is the first
specialized curriculum in this department.
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Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs.
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Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs.




KTM4003 #A347(7 Practice of Major 7

AEEet AE A7l Hae] ¥l A A RTEH ARluEs vt 2 ol At
Uow T Al = T =1
WA= 53 ol Aol Ay Ave FAEet ok Hugel weR
FH O A EgE Fste] A7 ] Y 2 2d 58 FAAHSR WG
Sids

Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs.
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Practical skills for traditional music majors receive personal lessons from the best
human cultural assets. It is a specialized class that is taught only in this
department. Practical skills in creative music are taught comprehensively by
professors, who are the top names in the field of creative music, through various
repertoires, interpretation and expression of performance techniques and songs.
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It is an education that teaches instrumental music majors to compose their own
songs. It is a subject that aims to create a musical leader as well as a performer
by guiding the basics of conducting along with composition. It is a specialized class
only in this department, which cannot be found in other departments.
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It is an education that teaches instrumental music majors to compose their own
songs. It is a subject that aims to create a musical leader as well as a performer
by guiding the basics of conducting along with composition. It is a specialized class
only in this department, which cannot be found in other departments.
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It is a class of individual presentation and group presentation related to major
practical skills. In particular, it is a class where you can perform and be evaluated
the songs you have composed through composition classes. It is the first
specialized curriculum in this department.

KTM4012 <H3urg2 Performance 2

It is a class of individual presentation and group presentation related to major
practical skills. In particular, it is a class where you can perform and be evaluated
the songs you have composed through composition classes. It is the first
specialized curriculum in this department.
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Korean Music Orchestra 3
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Instrumental music majors are required to play Korean traditional music and

orchestral music. After graduation, most of the instrumental music majors hope to

work as national and public Gugak orchestra performers.

IKorean Music Orchestra 4
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Instrumental music majors are required to play Korean traditional music and

orchestral music. After graduation, most of the instrumental music majors hope to

work as national and public Gugak orchestra performers.
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Changgeuk, developed around Pansori, is a genre with the same character as a
musical and is an essential subject for vocal music majors. It is a class that
requires comprehensive artistic education such as singing, acting, and dance, and is

a specialized class guided by art directors of the National Changgeuk Company and
top star professors from actors.

Exercise in Korean QOpera 2

Changgeuk, developed around Pansori, is a genre with the same character as a
musical and is an essential subject for vocal music majors. It is a class that
requires comprehensive artistic education such as singing, acting, and dance, and is

a specialized class guided by art directors of the National Changgeuk Company and
top star professors from actors.

Exercise in Korean Qpera 1
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It is a class that teaches how to select highly practical music, analyze musical
composition and characteristics, and express them most effectively through

performance practice.
Composing, instrumental music, and vocal music are all subjects that can be

integrated.
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It is a class that teaches how to select highly practical music, analyze musical
composition and characteristics, and express them most effectively through

performance practice.
Composing, instrumental music, and vocal music are all subjects that can be

integrated.
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It is a class that studies all musical instruments from traditional instruments to
creative instruments. It is a class that is based on all major fields of composition,
instrumental music, and vocal music, such as how to utilize the type of instrument
and characteristics. In particular, composition majors are essential subjects to study
composition, arrangement, and orchestration.

KTM4027 27|22 Introduction to Instruments 2

It is a class that studies all musical instruments from traditional instruments to

creative instruments. It is a class that is based on all major fields of composition,
instrumental music, and vocal music, such as how to utilize the type of instrument
and characteristics. In particular, composition majors are essential subjects to study
composition, arrangement, and orchestration.




a specialized class guided by art directors of the National Changgeuk Company and
top star professors from actors.

KTM4033 %343

Exercise in Korean QOpera 3

Changgeuk, developed around Pansori, is a genre with the same character as a
musical and is an essential subject for vocal music majors. It is a class that
requires comprehensive artistic education such as singing, acting, and dance, and is

Exercise in Korean QOpera 4

top

Changgeuk, developed around Pansori, is a genre with the same character as a
musical and is an essential subject for vocal music majors. It is a class that

requires comprehensive artistic education such as singing, acting, and dance, and is
a specialized class guided by art directors of the National Changgeuk Company and

star professors from actors.
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And
it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And
it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And
it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition

Exercise in Buddhist Music 8

It is a convergence class of traditional Buddhist music and new Buddhist songs
(instrumental music) and singing (vocal music). In particular, the musical
characteristics of Buddhist music and traditional music are acquired and understood
through the performance of Buddhist music that has become traditional music. And
it is a class that demonstrates Chanbul music so that it can contribute to the
creation of new Chanbul music composition
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Arts Management and Policy explores the principles of cultural organization
operations, arts administration, and policy.
Students learn key elements such as planning, organization, fundraising, promotion,

and audience development.
The course fosters practical competencies to build a creative and sustainable arts

ecosystem.
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Arts Management and Policy explores the principles of cultural organization
operations, arts administration, and policy.
Students learn key elements such as planning, organization, fundraising, promotion,

and audience development.
The course fosters practical competencies to build a creative and sustainable arts

ecosystem.




